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Hi & welcome to UPTOWN! 


Finally, here we are. The first issue was planned for the 
summer of 1990, but different problems (which I won't 
go into here) caused the long delay in getting the 
project off the ground. 


UPTOWN will be a forum for hard-core Prince fans 
and collectors. I think the magazine will be a well-head 
of information and indispensable reading for the 
serious collectors, as well as everyone with more than a 
passing, superficial interest in Prince. Besides Prince’s 
official records, films, tours, etc, we will write a great 
deal about unofficial material: bootleg CD’s and LP’s, 
and all the unreleased material circulating amongst a 
vast international network of collectors. 


I think UPTOWN will be of interest to the more 
“serious” Prince fans, who're not satisfied with just 
the latest official news. I definitely see this magazine as 
a complement, not as a competitor, to Prince's official 
jan club magazine, Controversy. I’m convinced that 
there's a need for a magazine that attempts to analyze 
and investigate Prince’s work, rather than merely 


report. 


Further I hope that you don’t find the price of the 
magazine too high. Unfortunately, the magazine has 
enormously high production costs. The UPTOWN 
magazine is a non-profit making venture. The profits, 
if any, will go directly into the magazine and its 
improvement. 


Beginning with UPTOWN #2, the magazine will have 
an advertisment page. You're welcome to send in 
advertisments, so write if you have anything to sell or 
trade, or if you're looking for anything in particular. 


I hope you'll enjoy the magazine, 
Magnus Nilsson. 
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EL MUNDO 


THE NUDE TOUR RECAPTURED 


I's hardly been a year 
since the Nude tour 
finished and Prince has 
already devised a new 
show and is touring again! 
In this article, Per Nilsen 
looks back on the Nude 
tour and gives his personal 
opinion on the show, the 
songs, the band, etc. 


Prince at Estadio Vicente Calderon. 
Matric, 22 July (above). 

and at the Alsterdorfer Sporthalle, 
Hamburg, 7 June (front page) 
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rince’s Nude tour in the summer 
of 1990 was seen by over 1 mil 
lion people in Europe and Ja- 
pan. Considering the fact that Prince 
didn‘thaveany new producton the mar- 
ket or any recent hit, the figure is in- 
credible. Whereas most rock stars only 
go on tour when they have a fresh al- 
bum to promote or a huge hit behind 
them, Prince tours when he feels like it. 
His status as one of the greatest live 
performers in pop music assures him a 
huge audience. He doesn’t have to rely 
on record sales or new hits to attract an 
audience, at least not in Europe. 


THE PARTYMAN 

Having seen Prince in concert since 
1986, when he began touring in Europe, 
I rate the Nude show amongst his best 
stage work. The whole atmosphere of 
the show was one of a party. The show 
was not as bold or extravagant as the 
Lovesexy show or as musically de- 
manding as any of the 1986-88 tours. 





This time, most of the songs were played 
from beginning to end and the arrange- 
ments were for the most part kept sim- 
ple. 

The show abandoned the props and 
elaborate production of previous shows. 
The stage set was relatively simple with 
Prince's trademark ramps, stairs and 
firepoles. The stylish stage was in black 
with splashes of gold, and was decorat- 
ed with the symbols of the tour, anamal- 
gam of the signs for male and female 
focused on a cross. 


STRIPPED DOWN SOUND 

Princes new band featured long-time 
members Levi Seacer Jr (bass), Miko 
Weaver (guitar), and Matt “Doctor” Fink 
(keyboards). Dr. Mambo’s Combo's 
drummer Michael Bland was drafted, 
and Rosie Gaines, of Oakland (a friend 
of Levi), joined to play keyboards and 
sing. Three dancers and rappers, The 
Game Boyz, first seen in the “Glam 
Slam” promo video, completed the new 
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line-up: Damon Dickson, Kirk Johnson, 
and Tony Mosley. 

Much like on previous tours, Prince 
gave over portions of the show to mem- 
bers of his band. Especially Rosie was 
brought to the fore. She is one of the 
most impressive and soulful singers 
Prince has worked with. I also like 
Michael Bland — his drumming is really 
rock bottom “heavy.” 

Even though the pre-tour publicity 
claimed the show would feature 
“stripped down rock'n'roll,” I think the 
show contained a nice mixture of funk, 
blues, and rock. It was also clear that 
Prince had paid attention to rap music, 
and The Game Boyz were progressively 
getting more space in the course of the 
tour. 

I think itwas a wise decision to get rid 
of the horns. Even though the contribu- 
tions of Eric Leeds and Atlanta Bliss on 
the 1986-88 tours were great, I think 
some of Prince's best music is the 
stripped down sound of “When Doves 
Cry,” "Sign O' The Times,” “Kiss,” ete. I 
think the new band was well-suited to 
play some of this material. I prefer this 
to the intricate musical textures and clut- 
tered and jazz-infused arrangements of 
some of Prince's work with the horn 
players (notably on the Levesexy album 
and tour). 


INDOORS VERSUS OUTDOORS 
The Nude tour mixed 5-15,000-capaci- 
ty indoor venues with large outdoorsta- 
diums and open air concerts. The long 
three-month tour was by far Prince's 
most extensive tour in Europe, incorpo- 
rating appearances in Spain and Ireland 
where he hadn't played before. The 51- 
date European tour was followed by five 





Miko and the “Parlyman” Prince. 
Dortmund, 6 August. 


concerts in Japan. 

Personally I think these huge outdoor 
events are gruesome. You have to wait, 
usually standing upright, for several 
hours, firstin line outside the gates, then 
inside the arena. If you're lucky itdoesn’t 
rain. It’s always extremely crowded 
close to the stage, so it’s both dangerous 
and sweaty trying to watch the show. 
Tve seen people fainting and getting 
crushed too many times to really be 
enthusiastic about these football stadi- 
um concerts. It's difficult to experience 
the concert fully under these circum- 
stances. Sure, the atmosphere can be ter- 
tific, but ’d much rather attend the in- 
door shows, which I think are superior 
in every respect. 

However, it’s inevitable that a star of 
Prince's magnitude plays these football 
stadium concerts. I guess there is sim- 
ply too much money involved for the 
promoter and the artist. But I’m quite 
sure that Prince understands how much 
mote enjoyable the indoor concerts are 
for the fans, and I think that’s why he 
chose to play so many on the Nude tour. 
He could easily have staged the entire 
tour outdoors (like David Bowie did on 
his awful 1987 Glass Spider tour of Eu- 
rope). UK fans really should appreciate 
Prince's incredible 16-night Wembley 
Arena stand! 


GREATEST HITS 

With no new album to promote on the 
tour, Prince opted for what was com- 
monly referred to as a “greatest hits” 
tour. Some of his greatest hits of the past 
were mixed with more recent material. 
The only new song that was played 
throughout the tour was “The Question 
Of U.” “Thieves In The Temple” was re- 
hearsed but was only 
played during two concerts. 

As much as I like songs 
like “1999,” “Kiss,” and 
“Purple Rain,” I think they 
could be left out for some 
time. After all, Prince had 
played them on all of his 
four European tours since 
1986. I missed some songs 
representing Prince's “seri- 
ous” and more introspective 
side, such as “Sign O’ The 
Times,” “Strange Relation- 
ship,” “The Cross,” etc. But 
why complain, “The Ques- 
tion OfU” and “The Future” 
were priceless! 


THE SHOW 

Preview ing Prince's entrance on the 
stage, the Nude show began with a tape, 
the so-called “DAT Intro,” of a chrono- 
logical run-through of brief excerpts 
from intros and spoken passages from 
several songs: “For You,” "Partyup,” 
“Controversy,” “1999,” “Let's Go Cra- 
zy,’ “Around The World In A Day,” 
“Girls And Boys,” “Housequake.” The 
“DAT Intro” was a brilliant idea! 

The show then kicked off with a pow- 
erful, almost hypnotic “The Future,” 
which was segued into “1999,” “House- 
quake” and (a chant of) “Sexy Dancer.” 
The continuous 15-minute funk work- 
out was followed by “Kiss,” which Ro- 
sie tumed into a medley with “I'm In 
The Mood,” ablues number by John Lee 
Hooker. An abridged, somewhat unin- 
spired version of “Purple Rain” featured 
a lengthy guitar solo. Then Prince and 
Rosie took tums rapping on a Bo Didd- 
ley-inspired version of Alphabet St.” 
(which occasionally included a fragment 
of Diddley’s “Hey Bo Diddley”). Begin- 
ning with the “Alphabet St.” rap, Prince 
also added the rap from “The Latest 
Fashion” (off Graffiti Bridge), while Ro- 
sie sang and rapped “It Takes Two,” a 
hit by Rob Base. 

“The Question Of U” was usually 
turned into an extended jam with “Elec- 
tric Man,” a slow (unreleased) blues 
number, developed from the 1986 live 
version of “Head.” “The Question Of 
U” was often preceded by Prince at the 
piano, playing short excerpts from ”Ve- 
nus De Milo” and “Under The Cherry 
Moon.” 

“Controversy” (occasionally with a 
few lines from “D.MS.R.” thrown in) 
followed, after which Prince slowed 
down the tempo, accompanying Rosie 
on piano for “Ain't No Way” (written 
by Caroline Franklin forhersister Aretha 
in 1965) before continuing solo for his 
own soulful version of “Nothing Com- 
pares 2U.” 

“Batdance” (the funk mid-section of 
the song) was performed as a dance 
number by Prince and The Game Boyz, 
while “Partyman” was turned into a pro- 
duction number, with Prince as a Joker- 
like figure. The show closed with an 
extended “Baby, I'm A Star,” which usu- 
ally included a version of Aretha Frank- 
lin’s 1965 hit “Respect” (written by Otis 
Redding) and a few lines from “We Can 
Funk.” A sampled James Brown voice, 
exclaiming “Whatever I Play It’s Got To 
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Be Funky,” kicked off a funk/hip hop 
groove jam, which had The Game Boyz 
rapping over some James Brown song 
loops. 


DIFFERENT SHOW EVERY NIGHT 

In true Prince style, not two shows of 
the tour were alike. Occasionally a few 
lines of “Irresistible Bitch” was includ- 
ed in the closing jam, while “Respect” 
was sometimes substituted for “Rescue 
Me,” a song first done by Fontella Bass 
in 1965 (written by Carl Smith and Ray- 
nard Miner). 

A great version of “Raspberry Beret’ 
was played on a few rare occasions, as 
were versions of Joni Mitchell's “Blue 
Motel” and “A Case Of You,” with Prin- 
ce solo at the piano. “When Doves Cry” 
occasionally took the place of “Contro- 
versy.” “Do Me, Baby,” “Bambi,” and 
an amusing blues medley of “Don’t 
Make Me Pay For Your Mistakes” and 
“Blues In C (if I Had A Harem)” were 
more commonly played (both unre- 
leased blues numbers by Prince). 

Some shows featured Rosie at the pi- 
ano and vocals for “A Song For You,” (a 
song written by Leon Russell} which was 
segued into “Little Red Corvette.” Two 
songs recorded by The Time (but written 
by Prince}, “Ice Cream Castles” and 
“Jerk Out” were played on one occasion. 

Some songs were reworked during the 
tour to fit in raps, including “The Fu- 
ture” and “Partyman,” which also in- 
corporated some lines from Janet Jack- 
son's “What Have You Done For Me 
Lately” (written by Janet, Jimmy Jam and 
Terry Lewis), sung by Rosie. “Do Me, 
Baby” started off as a solo number by 
Prince accompanying himself on the pi- 
ano, but halfway through the tour, the 
song turned into a band number, witha 
lead guitar intro by Miko. 

The “backbone” of the set was the 
following; “DAT Intro,” ”The Future,” 
1999,” “Housequake,” “Sexy Dancer,” 
“Kiss” — “I'm In The Mood,” “Purple 
Rain,” “Take Me With U,” “Alphabet 
St” — "Tt Takes Two,” “The Question Of 
U” — “Electric Man,” “Controversy,” 
“Ain't No Way,” “Nothing Compares 2 
U,” ”Batdance,” “Partyman,” “Baby, I'm 
A Star” — “Respect” — “Whatever I Play 
It's Got To Be Funky.” 

You'll find everything about the rep- 
ertoire in the next article, which gives 
details of the set, show by show. 


PER NILSEN 
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THE NUDE TOUR SCHEDULE 1990 











‘Stadion Feijenoord” 





Gentoftestadion” 





Ostseehalle 





Alsterdorfer Sporthalle 





Alsterdorfer Sporthalle 





Niedersachsenstadion" 








Waldbuhne” 





Westfalenhalle 














17 June 
19 June 


2 June 







































































Mannheim 





Gothenburg 








Globe Arena 





‘Stade de la Pontaise” 





Parc des Sports Charles Ehrmann” 





Wembley Arena 





Maine Road” 








‘Wembley Arena 





Wembley Arena 




















NaSTIN 23d 


Magnus Nilsson traces the sountiot the 1990. Nude tout 


from the Rupert's preview on 


Tal ii=Wi tle EROA aL 30 April, to the Yokohama finale on 10 

Minneapoliś to Yokohama. Peas All audi, and video tapes 

rom the tour are listed, as well as 

records (CD and vinyl) containing ma- 
terial from the tour. 

Besides my own opinions, I've gath- 
ered information from several Prince 
fans who travelled all over Europe, fol- 
lowing the tour from country to country. 


Pump it up & rock the house! T his article isa show-by-show ac- 


CONCERT TAPES 

Unauthorized recordings of concerts 
circulate amongst vast international net- 
works of rock fans. It may be true thatit 
is an illegal pursuit to record these con- 
certs on audio or video tape, yet there 
will always be someone to make tapes 
of concerts and others to copy them. 

These tapes offer what no official me- 
dium can: they allow us to share in the 
special atmosphere of the concert. The 
tapes are invaluable to collectors who 
want more than the regular releases. 

Live recordings with Prince are par- 
ticularly interesting because every show 
is different. Whereas most artists don’t 
make many changes from show to show, 
Prince is always open to improvisation 
and surprises. Songs are often punctu- 
ated with unrehearsed lines and com- 
ments. He might change his mind about 
anything onstage, always keeping his 
musicians alert. The length of the show 
often depends on the audience reaction. 


THE NUDE TOUR TAPES 

At the time of writing, all but two 
concerts from the 1990 Nude tour are 
circulating on audio tape. The two miss- 
ing concerts are Valencia (24 July) and 
Marbella (27 July). 

Atleast 14 concerts existon video tape, 
while seven concerts have so far turned 
up on record (four on vinyland three on 
€D). 

It’s always difficult to rate the quality 
of these tapes. I've tried to be as objec- 
tive as possible. Most of the audio tapes 
recorded by members of the audience 
are “VG” (very good) quality, which is 
quite good but of course far from offi- 
cial live recordings. “G” (good) is a 
slightly worse sound, simply more au- 
dience noice and less music. Very few 
tapes these days are worse than “G” (ie. 
poor to fair). 

The quality of the video tapes is per- 
haps even more difficult to describe. The 
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rating refers to the quality of the actual 
filming: distance from stage, steady or 
shaky camera, clear or obscured view, 
etc. A concert that was steadily filmed, 
close to the stage and with an unob- 
structed view is of course better than 
one where Prince can hardly be seen (or 
heard). 

Sometimes the length of the audio and 
video recordings from the same concert 
differs. It's usually because one of the 
recordings was cut off during intervals 
and/or breaks in the concert. 


30 APRIL: MINNEAPOLIS, 
RUPERT'S 

DAT Into The Fature/1999/Housaquake/Sexy Dancer / 
Kies - I'm In The Mood Purple Rain /Take Me With U/ 
Alphabet St. - It Takes Two/ The Question OFU - Hectic 
Man Ain't No Way/Nothing Compares? U /Batdance/ 
Scandalous Baby, l'm A Star - Respect/Partyran: 

Audio tape: 77 min/VG 

Prince previewed the Nude show at 
Rupert's nightclub in Golden Valley, 
suburban Minneapolis. Announced on 
25 April, it was a benefit show for the 
family of Big Chick Huntsberry, Prince's 
former bodyguard, who died without 
life insurance on 2 April of heart failure 
at age 49. The 800 tickets were sold at 
$100. 

Before opening with “The Future,” 
Prince stood off-stage and said in an 
eerie, echoed voice, “This is a concert 
dedicated to the memory of Chick 
Huntsberry. He's in a place much better 
than this... He's looking down, smiling.” 
This is unfortunately missing from my 
audio tape recording. Before 
launching into “Purple Rain,” 
which Prince dedicated to 
Huntsberry’s widow and six 
children, he talked about how 
Big Chick used to play air gui- 
tar during the song. Referring 
to the American press’ stories 
about his alleged affair with 
Kim Basinger, Prince said jok- 
ingly during a rap in “Alphabet 
St” thathe used to like blondes, 
but now he prefers blondes. 


6 MAY: ST. PAUL, 
CIVIC CENTER 
DAT Into/ The Fature/1999/Housoquake/ 
Say Dancer Kin- Tm in The Mood Purple 
Pain/Take Me With U Alphabet St. -It Takes 
Two/The Question OFU - Hectic Man/ Ain't 
No Way/ Nothing Compares? U/Batdance/ 
Scandalous /Baby, I'm A Star - Respect / Party- 
Audio tape: 86 min/ VG 

Prince played the 16,000-ca- 
pacity Civic Center in St. Paul 
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as a final dress rehearsal before the Eu- 
ropean tour. The concert was set up at 
short notice after Paisley Park was del- 
uged by calls requesting a less expen- 
sive concert than the Rupert's show. The 
St. Paul tickets were $10 and the audi- 
ence was asked to bring food for the 
Minnesota Food Shelf. 

The Twin Cities concerts differed 
slightly from the repertoire on the Euro- 
pean tour in that “Scandalous” was per- 
formed and “Partyman” being the en- 
core. On the subsequent tour, “Baby, 
Tm A Star” replaced “Partyman” as the 
final number, while “Scandalous” was 
dropped altogether. “Sex” and “Erotic 
City” were rehearsed for the tour, but 
never made it into the repertoire. 


2 JUNE: ROTTERDAM, 

STADION FEIJENOORD 

DAT Intro/The Future/ 1999/ Housequake/Sexy Dancer / 
Kies-I'm In The Mood/ Purple Rain/Take Me With U/ 
Alphabet & - It Takes Two/The Question OFU - Electric 
Man/Controversy/ Ain't No Way/ Nothing Compares 2 U/ 
Batdance/Partyman/Baby, I'm A Star - Respect. 





Racord: Stadion Feijemord Rottenian 2. Juni 90 (double LP) 

As a tribute to his loyal Dutch fans, 
Prince opened the tour with two concerts 
at De Kuip, “The Bath Tub,” in Rotter- 
dam. Unfortunately, the weather condi- 
tions were dreadful during the concerts, 
with repeated thunderstrokes and the 
rain pouring down from an almost black 
sky. The opening concert had to be cut 
short as the wet weather was causing 


severe problems on stage. At one point, 
Prince nearly slipped and fell on stage. 

The video from the concert (from pre- 
show clips up till ”Kiss”) was profes- 
sionally filmed by a German camera- 
man. Supposedly it was going to be part 
of a report on the tour opening, but the 
footage was never broadcast. Possibly 
the entire concert was filmed by this 
source. It’s a great video! 


3 JUNE: ROTTERDAM, 
STADION FEIJENOORD 

DAT Intro /The Future/1999/ Housequake /Sexy Dancer/ 
Kiss- I'm In The Mood /Purple Rain/Take Me With U/ 
Alphabet St. - It Takes Two /The Question OFU - Electric 
Man/Controversy -DMS.R./A Song For You/Litle Red 
Corvete/Batdance/Partyman/Nothing Compares 2 U/ 
Baby, I'm A Star - Whatever I Play Is Got To Be Fanky - 
Respect 

Audio tape: 94 min/ VG. 

Video tape: 94 min/G. 


Despite the difficult circumstances, the 
Rotterdam shows were hugely success- 
ful critically and commercially, proving 
that Holland is one of Prince's strongest 
footholds in Europe. The Dutch audience 
didn’t care about the weather and was 
extremely enthusiastic, singing along to 
almost every song. The whole stadium 
was shaking during some numbers! 

The video recording of the second Rot- 
terdam show was filmed by a fan, from 
quite a long distance from the stage. But 
the good points are the steady camera 
and clear, unobstructed, view of the 
stage. Despite the heavy rain, the guy 
managed to get very good results. 


Fans outside “De Kuip,” waiting for the premiere of the Nude four. 
Page 6: Prince on stage in Hamburg, 7 June. 
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5 JUNE: COPENHAGEN, 
GENTOFTE STADION 
DAT Intro/The Future/1999/ Housequake /Sexy Dancer/ 
Kis- Tm In The Mood Purple Fain/Take Me Wih U/ 
Alphabet St - It Takes Two/ The Question OFU - Hectic 
Man/ Controversy -DMSR/A Song For You/Nothing 
Compares? U/Batdanc/Partyrran/Baby, I'm A Star- 
Whatever I Play I's Got To Be Fanky - Respect 
Audio tape: 85 min/VG 
Racord: The Nude Tour 0 Live Copenhagen (double LP) 
The Danish audience couldn't match 
the enthusiasm of the Dutch crowds, 
making this a perfunctory show. 
The double LP record contains the 
complete concert, but the quality is not 
too good (the tape recording is better). 


PATRIK SUMANE 
Ai 


Levi and Miko look through Per Nilsen’s 
book Prince: A Documentary, prior to the 
Kiel concert on 6 June. 


6 JUNE: KIEL, OSTSEEHALLE 
DAT Into The Future/19 /Howsaquake/Sexy Dancer/ 
Kies - Im In The Mood Purple Rain/Take Me With U/ 
Alphabet St.~It Takes Two/ The Question OFU Hectic 
Mary Controversy -DMS R. /Ain't No Way /Nothing Com- 
pares? U/Batdance/Partyman/Baby, Im A Siar - Rescue 
Ma- kresistible Bitch - Whatever I Play I's Got To Be 
Funky. 
Audio tape: 87 min/VG 

A great show, not least with the inclu- 
sion of “Irresistible Bitch” in the leng- 
hty closing jam, during which Prince 
took over Rosie's keyboards. A short bit 
of “Venus De Milo” was played as a 


prelude to “Ain't No Way.” 


7 JUNE: HAMBURG, 
ALSTERDORFER SPORTHALLE 

DAT Intro/The Future /1999 /Housequake/Sexy Dancer/ 
Kiss - I'm In The Mood/ Purple Rain/Take Me With U/ 
Alphabet St. - It Takes Two/ The Question OF U - Electric 
Man/ Controversy /Ain't No Way /Nothing Compares? U/ 
Batdance/Partyman/Baby, I'm A Star- Whatever I Play I's 
Got To Be Funky 

Audio tape: 88 min/VG. 

Video tape:92 min/VG 





This concert was originally planned 
for Kiel, but it was moved to Hamburg 
only weeks before the concert date be- 
cause of surprisingly poor ticketsales in 
Kiel. 

Fans came from all over Europe to 
watch the birthday concert. The band 
sang “Happy Birthday” to Prince dur- 
ing the soundcheck for the show. They 
also worked on “Alphabet St.” and “The 
Future,” as well as the dancesteps to 
“Partyman” during the rehearsal ses- 
sion, which was attended by a few fans. 

However, the actual concert was dis- 
appointment. Obviously, Prince wasn’t 
really in the mood for celebrations. To- 
wards the end of the show, he was 
served a huge birthday cake on top of 
his piano. After tasting a bit of it, he 
proceeded to hand over bits of it to fans 
in the front rows. 

A postconcert appearance was 
planned by WEA Records and Mama 
Concerts (the German concert promot- 
et) at Schénen Aussichten, but Prince 
chose instead to go to Trinity 
to celebrate his birthday. A 
floor was ceiled off and 
Prince’s entourage grew from 
20 (band members, body 
guards and crew) to 70 in the 
course of the night. Outside 
the club were some 1,500 peo- 
ple trying to get in. 

The video was filmed from 
the left side of the stage, quite 
close to the stage (as the venue is quite 
small). Prince fills up the whole picture. 
Great to see when Prince receives the 
birthday cake. 


9 JUNE: HAMBURG, 
ALSTERDORFER SPORTHALLE 
DAT Intro/The Futuse/1909/ Housequake/ 
Sang Dancer / Kiss I'm in The Mood/ Purple 
Rain/ Raspberry Bert/Take Me With U/AI- 
phabet St. - It Takes Two/Do Ma Baby/The 
Question OFU- Heri Man/ Controversy - 
DMS.R/A Song For You/Litle Red Cor- 
‘vette /Batdance/Partyman/ Baby, mA Sar- 
Respect. 

Audio tape: 86min VGH. 

Record: Hamburg June 9th 1990 (CD). 

The second Hamburg concert 
was initially scheduled for Co- 
logne’s huge football stadium 
Mungersdorferstadion (capac- 
ity 70,000), but the ticket sales 
were so poor that the German 
concert promoter decided to 
move the concert to a much 
smaller venue. 


The show was absolutely 


great, and by all accounts, the second 
Hamburg concert was superior to the 
first. Prince was in a much happier, re- 
laxed mood. The inclusion of “Raspber- 
ry Beret” was a nice surprise. “Alphabet 
St” was lengthened and Prince incor- 
porated a few lines from an old Bo Did- 
dley song, “Hey Bo Diddley.” 

The 72-minute CD of the concert left 
out “Controversy” - “D.MS.R.”, "Bat- 
dance,” “A Song For You,” but added 
“Nothing Compares 2 U” from the first 
Hamburg show. 


10 JUNE: HANNOVER, 
NIEDERSACHSEN STADION 

DAT Intro /The Future/1999/Housequake /Sexy Dancer/ 
Kiss- I'm In The Mood /Pusple Rain/ Take Me With U/ 
Alphabet St - It Takes Two /The Question OFU - Electric 
Man/Controversy -D MSR / Ain't No Way /Nothing Come 
pares? U /Batdance /Partyman/Baby, I'm A Star - Respect- 
Rescue Me - Whatever I Play It's Got To Be Funky. 

Audio tape: 86 min/ VG. 


Apart from playing both “Rescue Me” 
and “Respect” during the closing jam, 
there was nothing special about the show. 


12 JUNE: BERLIN, WALDBUHNE 


DAT Intto/The Future/1999/ Housequake /Sexy Dancer/ 
Kiss- I'm In The Mood /Purple Rain/ Take Me With U/ 
Alphabet St - It Takes Two/The Question OFU - Electric 
Man/Controversy -D MS.R/A Song For You/Little Red 
Corvette/ Batdance/ Partyman/Do Me, Baby /Nothing. 
Compares? U/Baby, I'mA Star - Whatever I Play I's Got 
To Be Fanky - Respect - Irresistible Bitch, 

Audio tape: 106 min/ VG. 


A terrific show, possibly the best of 
the tour thus far. Many songs were 
stretched out much longer than usual, 
including the closing “Baby, I'm A Star” 
medley, which went on for almost half 
an hour. “Irresistible Bitch” was played 
once again. The piano prelude to “Do 
Me, Baby” included pieces of “Under 
The Cherry Moon” and “Venus De 
Milo,” acommon practice later on in the 
tour. 


“The birthday boy,” Hamburg. 7 June. 
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13 JUNE: DORTMUND, 
WESTFALENHALLE 
DAT Into/ The Fature/1999/Housaquake/Sexy Dancer/ 
Kies - Im In The Mood Purple Rain/Take Me With U/ 
Alphabet St. - It Takes Two/ The Question OFU Hectic 
Man/Controversy -DMS R./Do Ma, Baby/ Aint No Way/ 
Nothing Compares? U /Batdance/ Partyman/Baby, Im A 
ear - Respect 
‘Audio tape; 90 min/ VG 
Video tape: 84 rin/VG 

An OK show. The video missed the 
“DAT Intro” and “The Future.” Other- 
wise it's quite good. The last few songs 
are terrific: very close and steady. First 
five minutes are very shaky and ob- 
scured. 


14 JUNE: MUNICH, 
OLYMPIASTADION 


DAT Intro/ The Future/ 1999/ Housequake /Sexy Dancer / 
Kiss - I'm In The Mood/ Purple Rain/Take Me With U/ 
Alphabet St. - It Takes Two/The Question OF U - Electric 
Man/Controversy/Do Ma, Baby / Ain't No Way/ Nothing 
(Compares? U/Batdance/Partyrran/ Baby, l'm A Star- 
Respect. 
Audio tape: 92 min/VG. 
Video tape: 90 min/G 

Almost identical to the Dortmund 
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show (only "DMSR.” omitted). Noth- 
ing special. 


16 JUNE: PARIS, 

PARC DES PRINCES 

DAT Intro/The Future/1999/ Housequake Sexy Dancer/ 
Kies-Imin The Mood Purple Rain/Take Me With U/ 
‘Alphabet St. -It Takes Two/The Question OFU - Hectic 
Man/Controversy/A Song For You Litle Red Corvete/ 
Batdance/ Partyman /Do Ma, Baby / Ain't No Way/ Nothing 
Compares? U /Baby, Im A Sar -Whatever I Play k's Got 
To Be anky» Bart: 

Audio tape: 92 min/ VG. 

Between 40,000 and 60,000 attended 
the Paris concert, the figure depends on 
which paper you read. The concert was 
delayed because of huge traffic prob- 
lems. It took a long time before Prince 
took the stage. The dancers and Dr Fink 
came onstage to cheer the fans up dur- 
ing the long wait. Sound problems and 
the over-crowded scenes in front of the 
stage made this concert less enjoyable 
than expected. Still, a great concert, 
though notas good as the second Ham- 
burg or Berlin. 


17 JUNE: LILLE, FOIRE DE LILLE 


DAT Intro/The Future/1999/ Housequake /Sexy Dancer/ 
Kiss- I'm In The Mood /Purple Rain/Take Me With U/ 
Alphabet St. - It Takes Two /The Question OFU - Electric 
Man/Controversy -DMSR//Ain’tNo Way /Nothing Com- 
pares? U/Batdance/ Partyman/Baby, I'm A Star - Respect- 
Whatever I Play Its Got To Be Fanky. 

Audio tape: 84 min/ VG. 


A nice contrast to the huge Paris show, 
the Lille concert was attended by only 
5,000 people, the smallest crowd of the 
tour. Terrific versions of “Baby, I’m A 
Star” and “Purple Rain.” 

I've seen mention of a video record- 
ing from this show, butno one seems to 
actually have it. 


19 JUNE: LONDON, 

WEMBLEY ARENA 

DAT Intro/The Future/1999/ Housequake Sexy Dancer/ 
Kis- Im In The Mood / Purple Rain/Take Me With U/ 
Alphabet St. -lt Takes Two /Don't Make Me Pay For Your 
Mistaes/The Question OF U~ Eiet Man /Controversy ~ 
DMSR/DoMe, Baby/Ain'tNo Way /Nothing Compares 
2U /Bavdance/Partyman Baby, Im A Star - Respect- 
Whatever I Play I's Got To Be Fanky krecstible Bitch 
Audio tape: 93 min/ VG 

Record: Nude Tour 1990 (triple LP). 

The first show of the incredible 16- 
night engagement in London. The con- 
certs sold almost 200,000 tickets. All in 
all, Prince's 21 British concerts were at- 
tended by almost 300,000 people, con- 
siderably more than the 37,000 tickets 
sold in 1986 and 77,000 in 1988. 

Prince was in a great mood and the 
first London show was brilliant! It was 
the first time Prince and Rosie performed 
the blues number “Don’t Make Me Pay 
For Your Mistakes.” Later on, it was 
always played in a medley with "Blues 
in C (f I Had A Harem),” but here it 
was performed alone. The piano prel- 
ude to “The Question Of U” included 
short bits from “Under The Cherry 
Moon” and “Venus De Milo.” “Irresisti- 
ble Bitch” was played for the third time 
on the tour thus far. The closing jam 
clocked in at 22 minutes. 


20 JUNE: LONDON, 

WEMBLEY ARENA 

DAT Intro /The Future/1999/ Housequake /Sexy Dancer/ 
Kiss- I'm In The Mood /Purple Rain/Take Me With U/ 
Alphabet St. - It Takes Two /The Question OFU - Electric 
Man/Controversy-DM SR /Do Me Baby /Ain't No Way/ 
Nothing Compares 2 U /Batdance/Partyman/Baby, Im A 
Star - Respect - Rescue Me - Irresistible Bitch. 

Audio tape: 85 min/ VG. 


Not as amazing as the first London 
show, butstill very good. Both “Rescue 
Me” and “Respect” were played, some- 
thing which happened very rarely. 
“Irresistible Bitch” was once again in- 
cluded in the closing jam. Bitsof ”House- 
quake” and “Sexy Dancer” are missing 
from my tape. 


22 JUNE: LONDON, 

WEMBLEY ARENA 

DAT Intro/The Future /1999 /Housequake/Sexy Dancer/ 
Kies - I'm In The Mood/ Purple Rain/Take Me With U/ 
Alphabet St. - It Takes Two/ The Question OF U - Hectric 
Man/ Controversy /A Case OF Yous Ain't No Way /Nothing 
‘Compares? U/Batdance/Partyman/ Baby, I'm A Star- Re- 
spect- Whataver I Play I's Got To Be Funky. 

Audio tape: 84 min/VG. 


The concert included a performance 
of Joni Mitchell's “A Case Of You,” the 
only time on the entire Nude tour itwas 
played. Abouteight minutes of the open- 
ing medley, as well as bits of “Kiss” and 
“Purple Rain,” from this concert were 
broadcast by British TV. 


23 JUNE: LONDON, 
WEMBLEY ARENA 
DAT Into /The Future/199 /Howsaquate /Sexy Dancer/ 
Kies - Tm In The Mood Purple ain /Take Me With U/ 
Alphabet St.~It Takes Two/ The Question OFU - Hectic 
Mary Controversy -DMSR /Do Me, Baby/ Aint No Way/ 
Nothing Compares? U/Batdance/ Partyman /Baby, Im A 
ear - Respect 
Audio tape: 8 min/VG 

Nothing really special about this show. 
The audiences weren't very enthusias- 
tic in the early stages of Prince's British 
engagement. People sat down when 
Prince played the piano and they didn’t 
singalong as much as crowds elsewhere. 
But with each show, the crowd gotwild- 
er and wilder. They even did the ”Mex- 
ican wave” after awhile. 


25 JUNE: LONDON, 
WEMBLEY ARENA 
DAT Into /The Future/1999 /Howsaquake /Secy Dancer/ 
Kies - I'm In The Mood Purple Rain/Take Me With U/ 
Don't Make Me Pay For Your Mistakes- Blues In € (FI Had 
A Hlarem)/ Alphabet St - k Takes Two/The Question OFU - 
Hectric Man/When Doves Cry/Biue Motel/ Ain't No Way/ 
Nothing Compares? U/Batdance/ Pastyman/Whatevar I 
Flay WS Got To Be Fanky - Baby, I'm A Star - Respect, 
Audio tape: 98 min/VG 

A great show - one of the best during 
the first week of London shows. The 
blues medley of “Don’t Make Me Pay 
For Your Mistakes” and “Blues In € (fI 
Had A Harem)” made its debut on the 
tour. Also played for the first time was 
“When Doves Cry,” which really got 
the audience wild! Prince's solo piano 
prelude to “Ain't No Way” included a 
short version of “Blue Motel,” a Joni 
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Mitchell song. The “Baby, I'm A Star“ 
jam unusually started with the funk 
groove and rapping (“Whatever I Play 
It’s Got To Be Funky’). 


26 JUNE: LONDON, 

WEMBLEY ARENA 

DAT Intro/The Future/ 1999/Housequake/ Sexy Dancer / 
Kiss- I'm In The Mood/ Purple Rain/Take Me With U/ 
Alphabet St. - It Takes Two/The Question OFU - Hectic 
Man/Cortroversy -DMS R /Blue Motd /Do Me, Baby / 
Ain't No Way /Nothing Compares? U /Batdance/ Party- 
sman/Baby, I'm A Star - Whatever I Play Is Got To Be 
Funky - Respect. 

Audio tape: 95 min/VG. 

Video tape: 36 min/ Fair. 


Another performance of “Blue Motel.” 
Prince's guitar broke down during “Pur- 
ple Rain.” He started throwing tambou- 
tines and towels into the crowd, before 
continuing the song at the piano. Con- 
sidering, the fact that the piano bit must 
have been completely unrehearsed, 
Prince’s performance at the piano was 
brilliant! 

The video recording is a bit too shaky 
at times to be really enjoyable. In fact, 
it’s one of the worst private videos from 
the tour. 


27 JUNE: LONDON, 
WEMBLEY ARENA 


DAT Into The Future/1999/Housoquake/ Sexy Dancer 
Kies-I'min The Mood Purple Rain/Take Me With U/ 
Alphabet & -kt Takes Two/The Question OFU - Hectic 
Man Corsroversy -DMS R /Blue Mote /Ain't No Way/ 
Nothing Compares 2 U /Batdance/Partymany Baby, mA 
Gras - Respect 

Audio tape: 90 min/ VG 

The show, which was almost identical 
to the night before, featured the third 
{and last) performance of Joni Mitch- 
ell’s “Blue Motel.” 

Prior to the show, a few fans were 
invited to attend the soundcheck. Dur- 
ing the one-hour long session, Prince 
worked ona new “jazz” intro to “Party- 
man’ that was used later on in the tour. 
He gave orders to the dancers and the 
crew were instructed about the amount 
ofsmoke needed for the new intro. They 
also rehearsed “When Doves Cry” and 
“The Future.” 


29 JUNE: BIRMINGHAM, NEC 
DAT Into The Future/1999/Housequake/ Sexy Dancer 
Kies-I'min The Mood Purple Rain/Take Me With U/ 
Alphabet & -kt Takes Two/The Question OFU - Hectic 
Man/Cortroversy -DMS.R /Do Me, Baby/ Ain't No Way/ 
Nothing Compares 2 U /Batdance/Paryman/ Baby, mA 
Star - Rescue Me 
Audio tape: 104 min/VG. 

First of four concerts in Birmingham. 
A very long butotherwise unexception- 
al concert. “Bambi” was rehearsed for 


an hour before the concert. 


30 JUNE: BIRMINGHAM, NEC 


DAT Intro/The Future/1999/ Housequake /Sexy Dancer/ 
Kiss- Im In The Mood /Purple Rain/ Take Me With U/ 
Don't Make Me Pay For Your Mistakes- Blues In C (IFI Had 
A Harem) / Alphabet St - It Takes Two/ The Question OFU - 
Hectric Man/When Doves Cry/A Song For You/ Litle Red 
Corvette/ Batdance/ Partyman/Baby, I'm A Star - Whatever 
I Play I's Got To Be Funky/Nothing Compares 2 U. 

Audio tape: 89 min/G. 


A really good show! The blues med- 
ley was played again. “A Song For You” 
and “Little Red Corvette” were played 
for the first time since the Paris concert. 
The show ended unusally with “Noth- 
ing Compares 2 U” (not on my tape 
recording). 


1 JULY: BIRMINGHAM, NEC 
DAT Inro/The Future /1909 Housequake /Soxy Dancer/ 
Kiss- I'm In The Mood /Pugple Ran/ Take Me With U/ 
Don't Make Me Pay For Your Mistakes -Blues In € (FI Had 
A Hae) / Alphabet St. - It Takes Two/The Question OFU- 
Becric Man/ When Doves Cry / Ain't No Way Nothing 
Compares? U/Batdance/Pastyman/Baby, Im A Sar - kce 
Cream Castes = Respect 
Audi tape 92 min/ G+ 

Also a fine concert. A few lines from 
“Tce Cream Castles” were added to the 
closing jam, the only time it happened 
on the tour. 

The quality of this audio tape record- 


ing is very poor at the beginning. 


3 JULY: LONDON, 
WEMBLEY ARENA 


DAT Intto/The Future /'1999/Housequake /Sexy Danoat/ 
Kiss- I'm In The Mood / Purple Rain/Take Me With U/ 
Alphabet St - It Takes Two /The Question OF U - Electric 
Man/Controversy -D MSR / Ain't No Way /Batdanca/ 
Partyman/Baby, Im A Star - Respect- Whatever I Play It's 
Got To Be Fanky. 

Audio tape: 78 min/ VG. 

Video tape: 59 min/ F 


Even though “Nothing Compares 2 
U” is missing from the audio tape, this 
wasa very short concert. Perhaps Prince 
was getting a bit tired of London. 

The video lasts until “Nothing Com- 
pares 2 U.” The filming leaves a lot to be 
desired; it’s shaky and the view is often 
obstructed. 


4 JULY: LONDON, 

WEMBLEY ARENA 

DAT Inro/The Fature/1999 Housequake Sexy Dancer/ 
Kiss- I'm In The Mood /Pugple Rain/ Take Me With U/ 
Don't Make Me Pay For Your Mistakes -Blues In € (FI Had 
A Haren) / Alphabet St. - It Takes Two/The Question OFU- 
Becric Man/ Controversy -DMS R /Ain't No Way/Do 
Me, Baby/ Nothing Compares 2 U/Batdance/Partyran. 
Audio tape: 83 min/ VG. 

Another short, “uninspired” concert. 
During “Baby, I'm A Star,” Prince asked 
the audience, “Are there any Germans 
in the house?” The English football team 
had just got kicked out of the World 
Cup by the German team. The encore is 
missing from the 83-minute audio tape 
listed above. 


UPTOWN #1 


PRINCE 


ORK SAT. JULY 7th 


ONLY 





7 JULY: CORK, 
PAIRC U CHAOIMH 
DAT Into/ The Fature/ 199 /Housaquake/Sexy Darcer/ 
Kies - Im In The Mood Purple Rain/Take Me With U/ 
Alphabet St. - It Takes Two/ The Question OFU - Hectic 
Man/Controversy -DMSR /Do Me, Baby/ Aint No Way/ 
Nothing Compares? U/Batdance/ Partyman/When Doves 
Cry /Baby, Tm A Star - Respect - Whatever I Play K's Got To 
Be Funky. 
‘Audio tape: 100 min/ VG 
Videotape: 97 min/S 

Prince's first ever concert in Ireland, 
at Pairc U Chaoimh, which is the home 
pitch of Cork Hurling and Gaelic Foot 
ball team. The tickets to the show sold 
out in one week, and a second concert 
was announced. However, the ticketsale 
was slow and the concert (planned for 6 
July) was cancelled only a week before 
the show. The concert promoterclaimed 
that the poor sales were due to World 
Cup fever sweeping Ireland in the weeks 
leading up to Prince's dates. Factories 
in Ireland closed for the football match- 
es and people celebrated well into the 
night. The 10,000 tickets sold to the 6 
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Wembley Arena, 10 July. 


July concert were valid for the 7 July 
concert, making it up to 55,000 people. 

The large enthusiastic Irish crowd 
broke into “Ol, Olé, Olé,” the new 
adopted Irish “anthem” since the World 
Cup, during the concert, taking Prince 
by surprise as he didn’t recognize the 
song, After the chants subsided, he de- 
manded, “Whose stage is this anyway?” 

The video recording is made from a 
far distance. But the view is clear and 
the camera steady, so the overall im- 
pression is quite positive. 


9 JULY: LONDON, 

WEMBLEY ARENA 

DAT lntro/The Future/1990/ Housequake /Soxy Dancer / 
Kim- Imin The Mood/Purple Rein/Take Me With U/ 
Don't Make Me Pay For Your Mistakes Blues In (F1Had 
‘A Haretn)/ Alphabet St.- It Takes Two /Do Ma, Baby The 
(Question OFU- Hectic Man/Controversy-D MSR / Ain't 
No Way /Nothing Compares? U /Batdance/Partyman/ 
Baby, Tm Sar - Respect -Whatever I Pay I's Got To Be 
Funky 

Audio tape: 97 min/VG. 

Back at Wembley Arena again. This 
show was OK. A few minutes from the 
encore jam is missing from this record- 
ing. 

During rehearsals for the show, Prince 
and band did a terrific version of James 
Brown’s “Sex Machine.” Prince played 
“It's No Secret (What God Can Do)” dur- 
ing the rehearsal session, which also in- 
cluded some lines from “Ice Cream Cas- 
tles” and ’T'll Take You There.” 


10 JULY: LONDON, 

WEMBLEY ARENA 

DAT Intro/The Future/ 1999/ Housequake/Sexy Dancer / 
Kiss- I'm In The Mood/ Purple Rain/Take Me With U/ 
Bambi /Alphabet St. - It Takes Two/ The Question OFU - 
Hectric Man/When Doves Cry /Ain'tNo Way /Nothing 
Compares 2 U /Batdance /Pastyman/Baby, I'm A Star - 
‘Whatever I Play k's Got To Be Furiky- Rescue Me. 

Audio tape: 97 min/VG. 


“Bambi” was played during this con- 
cert for the first time on the tour. Un- 
sure what to make of the “heavy metal” 
number, the audience remained silent 
for a few seconds, before breaking into 





rapturous applause. Prince seemed to 
relish the confusion. 

During rehearsals, Prince and band 
worked on “Take Me With U” and “The 
Future.” Prince and Rosie sang Janet 
Jackson's “What Have You Done For 
Me Lately,” before continuing with more 
work on “Take Me With U” and “Bam- 
bi.” 


11 JULY: LONDON, 

WEMBLEY ARENA 

DAT Intro /The Future/1999/ Housequake /Sexy Dancer/ 
Kiss- I'm In The Mood / Purple Rain/Take Me With U/ 
Bambi/ Alphabet St. - It Takes Two /The Question OFU - 
Electric Man Controversy -DMS.R./Do Me, Baby/ Ain't 
No Way /Nothing Compares? U/Batdance /Pastyman/ 
Baby, I'm A Star - Respect- Whatever I Play Is Got To Be 
Funky. 

Audio tape: 102 min/VG. 

Record: Nothing Compares 2 Hin (double LP). 


Once again, the audience seemed gen- 
uinelysurprised by the raw and frenzied 
“Bambi,” most peope not even recogniz- 
ing the song. The rehearsal session fea- 
tured work on “Bambi” and “When 
Doves Cry,” as well as a bit of ”Some- 
thing In The Water (Does Not Com- 
pute).” The new “rap version” of "The 
Future” was also rehearsed intensively. 


13 JULY: BIRMINGHAM, NEC 


DAT Intto/The Future/1999/ Housequake /Sexy Dancer/ 
Kiss- I'm In The Mood /Purple Rain/Take Me With U/ 
Bambi/ Alphabet St - It Takes Two /The Question OFU/ 
When Doves Cry/ A Song For You/ Little Red Convette/ 
Batdance/Partymran/ Baby, I'm A Star - Respect. 
Audio tape: 95 min/ G+ 

Rare omissions of “Electric Man” and 


the funk groove and rapping in the clos- 
ing jam. Third show in a row that fea- 
tured “Bambi.” 
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15 JULY: BASLE, 
FUSSBALLSTADION ST. JAKOB 
DAT Intro/The Future /1999/Housequake/Sexy Dancer/ 
Kiss - I'm In The Mood/ Purple Rain/Take Me With U/ 
AlphabetSt.- It Takes Two/ The Question OFU/When 
Doves Cry Ain't No Way /Nothing Compares 2 U /Bat- 
dance/Partyman/Baby, I'm A Star - Whatever I Play I's 
Got To Be Funky - Respect. 

Audio tape: 87 min/VG. 


One of the biggest crowds of the tour, 
45,000 people, attended the first of two 
out-door Swiss concerts. Nothing spe- 
cial apart from a great piano solo by 
Prince in the closing jam. 


17 JULY: ROME, 
STADIO FLAMINIO 


DAT Intro /The Future/1999 /Housequake /Sexy Dancer/ 
Kiss - I'm In The Mood/ Purple Rain/Take Me With U/ 
Alphabet St.- It Takes Two/ The Question OF U - Electric 
Mary Controversy -DM$R /Do Ma, Baby /Ain't No Way/ 
Nothing Compares? U /Batdance/ Partyman/ When Doves 
(Cay /Baby, I'm A Star - Respect - Whatever I 
Flay s Got To Be Fanky - Rescue Me. 
Audio tape: 100 min/VG. 


A mere 13,000 attended 
Prince's concert at Rome's 
football stadium Stadio 
Flaminio. A terrific show de- 
spite the disappointing tum- 
out and the problems in Ita- 
ly. Over 25 minutes long, the 
closing “Baby, I'm A Star“ 
jam was reckless! Unusual 
placing of “When Doves Cry” 
after “Partyman.” 

Supposedly the entire con- 
cert was filmed by RAI Ital- 
ian TV, but it was never 
broadcast. 





18 JULY: CAVA DEI 
TIRRENI, STADIO S.L. 


DAT Into /The Fature/1900/Housequake/ 
Sexy Dancer / Kiss Tm In The Mood /Pus- 
ple Rain /Take Me With U/Don't Make Me 
Pay For Your Mistakes- Blues In C (FT Had 
A Harem)/Alphabet St,- k Takes Two/The 
Question OFU- Electric Man/Contro- 
vetey/Do Ma Baby /Ain‘t No Way /Noth- 
ing Compares? U/Batdance Paryeran/ 
Baby, Im A Star - Take A Bite 
‘Audio tape: 86 min/S 

Prince’s second Italian con- 


cert, in thesmall town of Cava 
dei Tirreni outside Naples, 
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Prince and band on 
Stage in Basle, 15 July. 


performing 
“The Future.” 


was attended by some 5,000 people. The 
final song (Take A Bite”) isnot familiar 
to my ears. It’s somewhatsimilar to “Re- 
spect” and “Rescue Me,” ie. high-tem- 
po and sung by Rosie. 

Only two concerts out of four planned 
in Italy went ahead. The Italian concert 
promoter, Francesco Sanavio, attributed 
the cancellations in Turin (20 July) and 
Udine (30 July) to poor ticket sales. Prin- 
ce was not the only rock star who had 
problems selling tickets in Italy. Madon- 
na, David Bowie and the Rolling Stones 
were all forced to cancel concerts. 

According to Prince's press office, how- 
ever, the main cause of the problems was 
the fact that Prince wasn’t paid on time. 
The contract with Sanavio provided that 
the concerts could be cancelled if final 
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payment for the shows wasn't made prior 
to each concert Following the Cava con- 
cert, Sanavio and his agents refused to 
allow Prince's crew and equipment to 
leave, making it impossible for them to 
reach the venue in Turin in time to per- 
form. The Udine concert was then can- 
celled due to lack of payment. A Venice 
court later granted Sanavio the permis- 
sion to file an attachment on future mon- 
ey, up to 1.37 billion lire, eamed by Prince 
in Italy in order to insure that the money 
would be available for payment. 





Prince and Miko in Madrid, 22 July. 
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Levi Michael Bland, 
and Rosie 
in Barcelona, 25 July. 


22 JULY: MADRID, 
ESTADIO VICENTE 
CALDERON 

DAT kro/The Future/1999/ 
Howequake/exy Dancer /Kies~ 
Imin The Mood/ Purple Pain/Take Me With U/Don't 
Make Me Pay For Your Mistakes-Blues In (FT Had A 
Harer)/ Alphabet St. - l Takes Two /The Question OFU - 
Electric Man/Controversy -DMS:R./Do Me, Baby/ Ain't 
No Way /Nothing Compares? U/Batdance/Paryman/ 
When DovesCry/Baby, Im A Star - Respect - Whatever I 
Play K's Got To Be Funky 

‘Audio tape: 113 min/ EX. 

First of five football stadium concerts 
in Spain, where Prince never had played 
before. The Madrid show, in front of 
50,000 fans, was incredible and is gener- 
ally considered to be one of the best 
concerts of the entire tour! 

The concert was broadcast live by 
Spanish radio. Unfortunately they 
missed a few minutes of the finale. No 
audience tapes have emerged, so the 
circulating (radio) tapes aren’t the com- 
plete concert. 


24 JULY: VALENCIA, 
ESTADIO LUIS CASANOVA 

No known recording, as far as I know. 
I'm sure someone recorded it, though. 


25 JULY: BARCELONA, ESTA- 
DIO OLIMPICO DE MONTJUIC 
DAT Intro /The Future/ 1999 /Housequake /Sexy Dancer/ 
Kiss- I'm In The Mood Purple Rain/Take Me With U/ 
Bambi/ Alphabet St. - It Takes Two /The Question OFU - 
Electric Man Controversy -DMS.R./Do Me, Baby/ Ain't 
No Way /Nothing Compares? U/Batdance /Pastyman/ 
When Doves Cry/Baby, I'm A Star - Respect - Rescue Ma. 
Audio tape: 97 min/VS. 


A rare tape. It tookover a year before 
it began circulating, The concert is very 
good, but nowhere near Madrid. Both 
“Rescue Me” and “Respect” were 
played, while the funk/hip hop groove 
was omitted. 
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27 JULY: MARBELLA, 
ESTADIO MUNICIPAL 


The second missing tape from the tour! 


29 JULY: LA CORUNA, ESTADIO 
SANTA MARIA DEL MAR 

DAT Into /The Future/199 /Howaquake /Sexy Dancer/ 
Kies - Im In The Mood Purple Rain /Take Me With U/ 
Alphabet t,- It Takes Two/ The Question OFU/Controver- 
sy /Do Me, Baby /Ain't No Way/ Nothing Compares? U/ 
Batdance/Partyran/Baby, Tm Star- Respect 

‘Audio tape: 90 min/ EX. 

Video tape: 90 min/EX, TV broadcast 

This concert was broadcast live on re- 
gional TV in Spain, produced by TVG, 
Gaulish TV. A team of regional TV sta- 
tions paid about $200,000 for the trans- 
mission rights. 

Coinciding with Prince’s La Coruna 
concert, Madonna made her Spanish de- 
but only 20 kms away, in Vigo. Accord- 
ing to the press, Madonna sells more 
than twice as many records as Prince in 
Spain. However, Prince’s attraction as a 
live performer obviously was bigger; his 
concert in La Coruna was seen by over 
25,000 people, while Madonna drew 
20,000. 

The La Coruna concert wasn't a very 
good one: tight, short and with a quiet 
and reserved audience. Directlyafter the 
concert, Prince returned to the States for 
work on the Graffiti Bridge movie. Be- 
cause of this, the concerts in Wurzburg 
(28 July) and Manchester (2 August) 
were moved. 


4 AUGUST: WERCHTER, 
FESTIVAL TERREIN 

DAT Intro/The Future /1999//Housequake/Sexy Dancer/ 
Kiss - I'm In The Mood/ Purple Rain/Take Me With U/ 
Don't Make Me Pay For Your Mistakes- Blues In C (IFI Had 
A Harem) Alphabet St. - It Takes Twro/The Question OFU - 
Hlectrie Man Controversy -D MSR /Do Me, Baby/ Ain't 
No Way/ Nothing Compares? U/Batdance//Partyman - 
What Have You Done For Me Lately /Baby, I'm A Star- 
Respect 

Audio tape: 100 min/VG. 

Video tape: 102 min/VG. 


Back in Europe, the tour continued 
with an open air concert in the small 
town of Werchter (outside Brussels), the 
site of an annual rock festival in Bel 
gium. 

The show was fantastic, very long and 
inspired. It was the first time Janet Jack- 
son's “What Have You Done For Me 
Lately” was incorporated into “Party- 
man.” “Thieves In The Temple” was re 
hearsed during the soundcheck prior to 
the show. 

The video recording is quite close, 
Prince fills up the whole page. Some- 
times it’s a bit shaky, but mostly the 
video is very good. One of the best pri- 
vate recordings from the tour! 
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Prince retums to 
Holland. 
Isstadion Thiait. 
S August 


5 AUGUST: HEERENVEEN, 
IJSSTADION THIALF 

DAT Intro/The Future/1900/Housaquake/ Sexy Dancer / 
Kiæ- Imin The Mood/Purple Rain/Take Me With U/ 
Alphabet &.- k Takes Two/The Question OFU - Hectic 
Man/Coriroversy/Do Me, Baby / Ain't No Way /Nothing 
Compares? U/Eatdance/ Partyman -What Have You Done 
For Me Lately /Baby, I'm A Star - Respect - Whatever I Play 
WsGotTo Be Funky, 

Audio tape: 99 min/VG. 

Video tape 98 min/G+ 

The Heerenveen concert was a late 
addition to the European tour schedule. 
Prince wanted to play another concert 
in Holland, and after the wet Rotterdam 
concerts at the beginning of the tour, it 
had to be indoors. Mojo, the Dutch con- 
cert promoter, chose the 15,000-capaci- 
ty Ijsstadion Thialf, an indoors skating 
arena in the north of Holland. The tick- 
ets sold out almost without any promo- 
tion at all. 

According to many, this concert had 
the greatest audience of the entire tour. 
Dr. Fink came on stage before the show 
to look at the zealous Dutch fans, who 
“started” the concert by themselves. He 


OPEN AIR CONCERT 


RINC 
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WERCHTER 
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threw some fruits and tour programmes 
into the crowd. 

It tumed out to be a very warm and 
emotional show, surely indicating 
Prince's appreciation for his Dutch fans. 
It was the first time “The Future” fea- 
tured Tony's rap. Prince's guitar solo 
during “Purple Rain” was very differ- 
ent from other shows. Prince and his 
dancers started off “Baby, I'm A Star” 
wearing opening act Lois Lane T-shirts, 
which they threw into the audience dur- 
ing the “Horny Pony” dance. 

The video is shot from a far distance, 
but the view is clear and you see all the 
action on stage. Steady camera. 


6 AUGUST: DORTMUND, 
WESTFALENHALLE 

DAT Intro /The Future/1999/ Housequake /Sexy Dancer/ 
Kiss- I'm In The Mood /Pusple Rain/ Take Me With U/ 
Don't Make Me Pay For Your Mistakes Blues In C (F I Had 
A Harem) / Alphabet St. - It Takes Two/ The Question OFU - 
Heciric Man/Controversy /Do Me, Baby /Ain'tNo Way / 
Nothing Compares 2 U/Batdance/Partyman - What Have 
You Dene For Me Lately /Baby, I'm A Star- Respect. 

Audio tape: 101 min/ VG 
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Levi, Prince, Miko, 
and The Game Boyz 
in Dortmund. 

ó August. 





Another outstanding show. At first, it 
seemed the concert was going to end 
after “Partyman” as interval music be- 
gan playing over the PA system. How- 
ever, after a few minutes, Prince and 
band returned to the stage again. 


8 AUGUST: MANNHEIM, 
MAIMARKTHALLE 


DAT Intro/ The Future/ 1999 /Housaquake /Sexy Dancer/ 
Kiss - I'm In The Mood/ Purple Rain/Take Me With U/ 
Alphabet St. - It Takes Two/The Question OF U - Electric 
Man/Controversy - DM S.R./Do Me, Baby /Ain't No Way/ 
Nothing Compares 2 U /Batdance/ Partyman - What Have 
You Done For Me Lately /Baby, Im A Star - Whatever I Play 
I's Got To Ba Funky - Thieves In The Temple - Respect. 
Audio tape: 102 min/VG. 


This concert replaced the planned con- 
certat Wurzburg, 28July. The show was 
scheduled to be broadcast live on SWE3, 
German radio, but two hours before 
showtime, Prince cancelled the trans- 
mission. 

A superb show which featured the 
first performance of “Thieves In The 
Temple.” It started with Prince alone at 
the piano, before the whole band joined 
in. After “Kiss,” the band started play- 
ing the opening chords to “Little Red 
Corvette,” but Prince apparently 
changed his mind and kicked off “Pur- 





ple Rain” instead. The guitar solo in 
“The Question Of U” was replaced by a 
sampled keyboard solo. 


10 AUGUST: GOTHENBURG, 
SCANDINAVIUM 

DAT Intro/The Future/1999/ Housequake Sexy Dancer/ 
Kies-Imin The Mood/Purple Rain/Take Me With U/ 
Bambi/ Alphabet S- I Takes Two/ The Question OFU- 
Hectic Man/Controvesy -DMSR /Do Me, Baby/ Ain't 
No Way/Nothing Compares? U /Batdance/Fartyman - 
What Have You Done For Me Lately /Baby, Im A Star - 
Respect- Whatever I Play k's Got To Be Funky. 

Audio tape: 100 min/¥VG 

This was originally planned to be the 
opening concert of the tour (6 May). A 
very good show. 

Clearly Prince was in a more relaxed 
mood during the second partof the tour, 
having completed most of his work on 
Graffiti Bridge. These concerts were a lot 
longer and looser than earlier on in the 
tour. 


11 AUGUST: STOCKHOLM, 
GLOBE ARENA 

DAT Intro/The Future /1999/ Housequake Sexy Dancer/ 
Kis- Im In The Mood Purple Rain/ Take Me With U/ 
Don't Make Me Fay For Your Mistakes Blues In C (FT Had 
A Haran) Alphabet S- k Takes Two The Question OFU - 
Hectic Man/ Controversy /Do Me, Baby/ Ain't No Way/ 
Nothing Compares 2 U/Batdance/ Partyman -What Have 
You Done For Me Lately/ Baby, I'm A Star- Respect 

Audio tape: 90min / VG. 

Another excellent show. This was the 
first time Prince played a bit of “The 
James Bond Theme,” prior to “Purple 
Rain.” The tape recording is somewhat 


incomplete. 


12 AUGUST: STOCKHOLM, 
GLOBE ARENA 


DAT Into The Future/1999/Housequake/ Sexy Dancer/ 
Kies-Imln The Mood Purple Rain/Take Me With U/ 
Bambi/AlphabetSt. - I Takes Two/ Do Me, Baby/The 
Question OFU - ecri Man/When Doves Cry /A Song 
For You/Lite Rad Corvette /Batdance/ Partyman - What 
Have You Done For Me Lately /Baby, Im A Sear -Whatever 
I Play k's Got To Be Funky, 
Audio tape: 101 min/VG. 

The second Stockholm concert was 
even better than the first! The audience 
was extremely enthusiastic and Prince 


and band were in fine spirits. It was the 


first time since 13 July (Birmingham) 
that the medley of “Little Red Corvette” 
and “A Song For You” was played. 
“When Doves Cry” also retumed to the 
set. Lois Lane's percussionist joined 
Prince's band during a wild “Baby, I'm 
A Star.” 

Prince stayed in Stockholm until the 
day before the Lausanne show. Photo- 
grapher Jeff Katz flew in from Los An- 
geles, and one day was spent doing a 
photo session for a Rolling Stone cover. 


“ONAN ANI 








16 AUGUST: LAUSANNE, 
STADE LA PONTAISE 
DAT Into /The Future/1999 /Howequake /Sexy Dancer/ 
Kies - Im In The Mood/ Purple Rain /Take Me With U/ 
Alphabet St,~It Takes Two/ The Question OFU - Hectic 
Many When Doves Cry/A Song For You Lite Red Cor- 
vette/Batdanece /Partyman -What Have You Done For Me 
Lately/Baby, Tm A Star- Respect 
Audio tape: 91 min/VG 

The second Swiss concert was seen by 
an estimated crowd of 23,000 at a foot 
ball stadium. Nothing really special 
about the concert. Still, it was a good 
show, all in all. 


18 AUGUST: NICE, PARC DES 
SPORTS CHARLES-EHRMANN 
DAT Intro/The Future /1999 /Housequake/Sexy Dancer/ 
Kies - I'm In The Mood/ Purple Rain/Take Me With U/ 
Don't Make Me Pay For Your Mistakes- Blues In C (IF I Had 
A Harem) Alphabet St. - It Takes Twro/The Question OFU - 
Hlectrie Man Controversy -D MSR /Do Me, Baby/ Ain't 
No Way/ Nothing Compares? U/Batdance /Partyman - 
What Have You Done For Me Lately /Baby, I'm A Star- 
Respect - Whatever I Play I's Got To Be Funky. 
Audio tape: 99 min/VG. 

A terrific show. Prince was in fine 


form and the whole band was inspired 
by the reactions of the crowd. Many felt 
this was the best of the three French 
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17 JUIN A LILLE, FOIRE DE LILLE 
19 AOUT A NICE, STADE DE L'OUEST 


concerts. The concert was attended by a 
lot of Italians on holiday. 


20 AUGUST: LONDON, 
WEMBLEY ARENA 

DAT Intro /The Future /1999 /Housequake/ Sexy Dances/ 
Kis- I'm in The Mood/Purple Rain/Take Me With U/ 
Bambi/AlphabetSt - It Takes Two/ Hectric Man/ Contro- 
versy -DMS R/Do Me, Baby / Ain't No Way /Nothing 
Compares 2 U /Batdance/ Partyman - What Have You Done 


For Me Lately /Baby, I'm A Star - Respect. 
Audio tape: 95 min/G. 


Backin England for the five last shows 
ofthe tour. “The Question Of U” is miss- 
ing from this tape. 

LIVE IN 








CONCERT 


21 AUGUST: MANCHESTER, 
MAINE ROAD 


DAT Inro/The Future /1999/ Housequake Sexy Dancer/ 
Kiss- I'm In The Mood /Parple Rain/ Take Me With U/ 
Don't Make Me Pay For Your Mistakes -Blues In € (FI Had 
A Hara) / Alphabet St. - I Takes Two/The Question OFU/ 
When Doves Cry/Do Me, Baby/ Ain't No Way Nothing 
Compares? U/ Batiance/Pastyman - What Have You Done 
Forka Lately 

Audiotape:91 min/ VG. 

Videotape: 91 min/S 

The only open air concert in England. 
Because of the late start, the concerthad 
to be stopped after “Partyman” toavoid 
violating noise regulations in Manches- 
ter. 

The video is shot from a far distance 
to the stage. The view of the stage is 
clear and the camera is steady, making 
this quite an enjoyable video. 


22 AUGUST: LONDON, 
WEMBLEY ARENA 

DAT Intro /The Future/1909/Housequake /Sexy Dancer/ 
Kiss- I'm In The Mood /Pusple Rain/ Take Me With U/ 
Basrbi /Alphabet St. - It Takes Two/The Question OFU - 
Heciric Man/When Doves Cry /Do Me, Baby/ Ain't No 
Way/Pastyman - What Have You Done For Me Lately. 
Audio tape: 70min/VG-. 


A very “funky” show. The audio tape 
recording I have is very incomplete; 
“Batdance’ is missing and several songs 
are cut off. The “Baby, I'm A Star” jam 
wasn't played during the show. 


23 AUGUST: LONDON, 
WEMBLEY ARENA 

DAT Intro /The Future/ 1909 /Housequake /Sexy Dancer/ 
Kiss- I'm In The Mood /Pusple Rain/ Take Me With U/ 
Don't Make Me Pay For Your Mistakes -Blues In C (FI Had 
A Harem) / Alphabet St. - It Takes Two/The Question OFU/ 
When Doves Cry /Do Me, Baby/ Ain't No Way /Nothing 
Compares? U/Batdance Baby, I'm A Star- Respect- What- 
ever 1 Play s Got To Be Funky. 

Audio tape: 98 min/G+. 


Robin Power was present during this 
period of shows, and Prince joked about 
her during “Alphabet St.” “Partyman” 
wasn't played during the concert. 


24 AUGUST: LONDON, 
WEMBLEY ARENA 


Partyman/DAT Intro/The Future /'1999/ Housequake/Saxy 
Dancer /Kiss- I'm In The Mood/ Purple Rain/ Raspberry 
Beret/Take Me With U/Alphabet St. - It Takes Two/The 
(Question OFU - Hlectsic Man/ Controversy -D MSR /Do 
Me, Baby/ Ain't No Way /Nothing Compares? U/Bat 
dance/Baby, I'm A Star - Respect. 

Audio tape: 93 min/ VG. 


A very special show as it was the last 
concert of the European tour. “Party- 
man” was a surprising beginning, pos- 
sibly a try-out for a future change in the 
set. At the end of the song, Prince said, 
“Prince is dead, long live the partyman!” 
“Raspberry Beret,” which was played 
for the second time on the tour, was 
preceded by a speech by Prince about 
how he wanted to do something special 


UPTOWN #1 


to conclude his run of shows in Britain. 
“Take Me With U” was tumed into a 
terrific jam, before “Alphabet St.” final 
ly started. Prince seemed reluctant to 
leave the stage after “Baby, I'm A Star,” 
and when he finally did, he ended the 
show with a cry of “See ya!” 






30 AUGUST: TOKYO, DOME 


DAT Intro; The Future/ 1999 / Housequake /Sexy Dancer/ 
Kiss - I'm In The Mood/ Purple Rain/Take Me With U/ 
Alphabet St. - It Takes Two/The Question OFU/When 
Doves Cry /Do Me, Baby/ Ain't No Way /Nothing Com 
pares 2 U/Batdanca /Baby, I'm A Star - Respect- Whatever I 
Play It Got To Be Fariky. 

Audio tape: 85 min/G 


Prince was given an enthusiastic wel- 
come in Japan, with a lot of TV and 
press coverage. He arrived in Japan only 
four hours before his first concert, hav- 
ing retumed to the States immediately 
after the final London concert. 

Designed as a baseball arena, the 
50,000-capacity Tokyo Dome, also 
known as “The Egg,” has a well-de- 
served reputation for being a lousy place 
to see and hear live music. There is a 
huge gap between the front barrier and 
the stage, because the Dome rules that 
there must be enough room for a fire 
engine to drive to the stage! 

Compared to some of the European 
shows, the Japanese audience was much 
more subdued and reserved. “Party- 
man” was omitted during the first To- 
kyo concert, as was the “Electric Man” 
segment of “The Question Of U.” 


31 AUGUST: TOKYO, DOME 
DAT Intro/ The Fature/ 1999/ Housequake /Sexy Dancer/ 
Kies - Im In The Mood Purple Rain /Take Me With U/ 
Barbi/ Alphabet Ot - I Takes Two /The Question OFU- 
Electric Man/When Doves Cry/Do Me, Baby /Ain‘eNo 
Wiay Lite Red Corvette /Batdance/Partyran - What Have 
You Done For Me Lately /Baby, Im A Star - Respect 
Audio tape (1): 88 min/VG (audience tape) 

Audio tape (2): 75 min/EX (radio broadcast). 

Videotape: 91 in/EX 

Record Princ Japan (CD). 

The second Tokyo concert was broad- 
cast live on Japanese radio (75 minutes 
of the show). Produced by TV Asahi (a 
Japanese TV station), a TV film was also 
made of the concert. It was broadcast a 
few weeks after the concert. Later a re- 


vised 60-minute film of the show was 
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produced by Paisley Park Enterprises. 

Missing from the 72-minute CD re- 
lease are “Housequake,” “Sexy Danc- 
er,” “The Question Of U” - “Electric 
Man,” and “Ain't No Way.” 


2 SEPTEMBER: HYOGO, 
HANSHIN KOSHIEN KYUJYO. 
DAT Intro/The Future/1999/ Housoquake/Sexy Dancer 
Kies-Tmln The Mood; Purple Rain/ Raspberry Beret/Take 
Me With U Jetk Out/ Alphabet St -It Takes Two/ The 
Question OF U/When Doves Cry/Do Me, Baby/ Ain't No 
Way /Litde Rad Corvete/Batdanee /Baby, Im A Star - Re- 
spect 

Audio tape: 78 min/Gt. 

The concert in Hyogo, outside Osaka, 
featured a terrific version of “Jerk Out,” 
the only time on the entire tour it was 
played. “Raspberry Beret” was also per- 
formed. Once again, “Partyman” and 
“Electric Man” were left out, making 
the concert rather short. 


6 SEPTEMBER: SAPPORO, 
MAKOMANAI OPEN STADIUM 
DAT Intro/The Future/199/ Housoquake/Sexy Dancer/ 
Kias- Fion ka The Mood; Purple Rein/ Raspberry Beret/Take 
Me With U Alphabet St. -It Takes Two/ The Question OF 
U/ When Doves Cry Do Me, Baby/ Ain't No Way /Litle 
Red Corvette /Batdance/Partyrran - What Have You Done 
For Me Lately /Baby, Tm A Star - Respect 

Audio tape: 92 min/Gt. 

Same songs as the previous show, mi- 
nus “Jerk Out,” but with the addition of 
“Partyman.” Great organ solo by Prince 
during “Baby, I'm A Star.” 


awe 





10 SEPTEMBER: YOKOHAMA, 
STADIUM 


DAT lntro/The Future/1990/ Housequake /Sexy Dancer / 
Kies-Imin The Mood/ Purple Rain/Take Me With U/ 
Alphabet St -kt Takes Two/ Raspberry Baet/The Question 
OFU - Hectic Man/ When Doves Cry/Do Me, Baby /ain‘t 
No Way /Litde Red Corvete /Batdance /Partyman - What 
Have YouDone For Me Lately /Baby, Tm A Star ~ Respect- 
Thieves In The Temple Take A Bite? 

Audio tape: 95 min/¥VG 

‘Video tape: 95min Fai 

Record: Nude Tour ’90 (double CD) 

The Nude tour closed at the Yokoha- 
ma Stadium like the 1986 Parade tour 
did. The concert featured an unusal clos- 
ing medley, which included “Thieves In 
The Temple” and “Take A Bite” (tenta- 
tive title}, as well as a new song (the 


question mark). “Thieves In The Tem- 
ple” was played for the second time on 
the tour, as was “Take A Bite” (last per- 
formed in Cava Dei Tirreni). Prince's 
final words were, “Thank you. See y'all!“ 

The concert was the last time Dr. Fink 
and Miko Weaver performed with 
Prince. Both left after the tour to pursue 
solo recording projects. 

The video is very distant, but quite 
good when zoom is used. Good view of 
the stage. 


THE FUTURE 

Ina forthcoming issue of UPTOWN, 
we'll give informationon the 1991 shows 
Prince played after the Nude tour. The 
Diamonds And Pearls tour will also be 
covered in great detail. 


MAGNUS NILSSON 
Various help. information, opinions, etc, 
supplied by 

LARS O. EINARSSON, PATRIK SLIMANE, PER 
NILSEN, SIDNEY JANSSEN PETER 
COWARD, MARTA ARIAS-SALGADO, 
ARNE KAUPANG, RITA PANZACCHI 
KAORI KAWAHIGASHI, MARCUS SCHMIDT 


Prince in Gothenburg. 10 August. 
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A SONG 4 U 


Prince discards entire albums the way most musicians 
toss away songs. Unconcemed with sleep, Prince treats 
audiotape more or less like a sketchbook, documenting 


his ideas as the occur. 


It is well known that Prince has literally hundreds of 
completed songs stashed away in the vaults of his Paisley 
Park studios. Some of these show up on his own satellite 
projects, while others are given away fo various artists; 


most stay in the can. 


In this article we take a closer look at Prince’s songwriting 
for other artists and his side projects, The Time, Vanity 6, 


self-confessed workaholic, 
Prince has released over 150 
songs since his debut in 1978. 


In addition, he has written and recorded 
almost as many for other artists, often 
uncredited or disguised as one of several 
pseudonyms. 

As Jamie Starr, Prince has written 
songs for The Time, Vanity 6, Apollonia 
6, Sheila E, and The Family. Alexander 
Nevermind came into being in 1984, 
when Prince wrote “Sugar Walls” for 
Sheena Easton. The pseudonym Chris- 
topher Tracy has also only been used 
once, on “Manic Monday” for The Ban- 
gles. Prince's fourth pseudonym was 
Joey Coco, whom has been credited for 
songs performed by Jill Jones, Deborah 
Allen, Three O' Clock, Kenny Rogers, 
Nona Hendryx, and Sheena Easton. 
Prince’s songs over the years have been 
published by Ecninp Music (first three 
own albums}, Controversy Music (used 
since 1981), Girlsongs, White Fox Pub- 
lishing, Parisongs, and Tionna Music 
(everything for The Time). 

Prince’s so-called side projects, such as 
Vanity 6, Apollonia 6, (early) The Time, 
Madhouse, and The Family, show that 
he feels the need to expresshimself musi- 
cally in more ways than his own records 
and career (or even Warner Bros) allow 
him. His own albums represent only one 
side of his broad musical palette. There- 
fore, any assessmentof Prince as an artist 
should include all the songs he has writ- 
ten for other artists as well as his side 
projects. 


THE TIME 
The Time were Prince's first “side 
project,” an outlet for his R&B/ funk ma- 
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The Family, Madhouse, etc. 


terial. Their debut album, The Time, re- 
leased in 1981, didn’t contain any song- 
writing credits, but it’s commonly accept- 
ed that Prince played most or all of the 
instrumentsand was responsible fornear- 
ly all of the songs on the album. The 
album was more or less completed when 
Morris Day was asked to sing on it. Five 
of the six songs are credited to Prince at 
the ASCAP copyright office. One of these, 
“Cool is a collaboration with Dez Dick- 
erson (who wrote the music). The sixth 
song, “After Hi School” is credited to 
Morris Day. The production of the al 
bum is credited to JamieStarrand Morris 
Day. 

On The Time's 1982 album, What Time 
Js H, Prince once again wrote all the 
tracks barring one, “Wild And Loose,” 
which was collaboration with Dez Dick- 
erson. Prince's songs on What Time Is It? 
are credited to Jamie Starr by ASCAP’s 
copyright office. “Grace,” the B-side of 
the "777-9311" single is also a Jamie Starr 
composition. Production of the album is 
credited to Morris Day and The Starr 
Company, but like on the predecessor, 
Prince played most of the music. 

Prince was the sole author of three of 
the six songs on The Time's third album, 
Jee Cream Castle, released in 1984. The 
other three songs, “Jungle Love,” “The 
Bird,” and “If The Kid Can't Make You 
Come,” were all written together with 
Mortis Day. Prince’s songson the album 
are credited to Jamie Starr at the ASCAP 
copyright office. Mortis Dayand TheStarr 
Company are listed as producers of the 
album. According to most sources, the 
musical involvement of The Time, not 
least Morrisand Jesse Johnson, was much 
bigger on this album than on the first 


two. “Tricky,” the B-side of “Jungle 
Love,” is also credited to Jamie Starr, to- 
gether with Morris Day. 

The Time's reunion album, Pan- 
demonium, featured five songs written 
by Prince: “Chocolate,” “Jerk Out,” “My 
Summertime Thang,” “Data Bank,” and 
“Donald Trump (lack Version).” At 
least three of the songs were from his 
back catalogue. “Chocolate” was actual- 
ly rehearsed for inclusion on Zee Cream 
Castle in 1984, while “Jerk Out” almost 
made it onto Mazarati’s 1986 album. The 
group's singer, Sir Terry Casey, claims 
that Prince just took the original record- 
ing made with Mazarati and substituted 
his own vocals for Morris Day's. “Data 
Bank“ dates back to Prince's vast 1986 
production. 

Besides these five songs, all listed as 
Jamie Starr compositions atASCAP, Prin- 
cealso owns 15% of Pandemonium.” In 
addition, he is credited for all the short 
pieces between songs on the album. The 
other songs on Pandemonium were writ 
ten by Monte Moir in collaboration with 
Jimmy Jam and Terry Lewis (“Sometimes 
I Get Lonely’), Jesse Johnson with Jam 
and Lewis (“Skillet “Blondie,” and most 
of “Pandemonium”}, and Jam/Lewis 
(‘It’s Your World”). 

The Time reunion project first started 
without any involvement of Jesse John- 
son, Jimmy Jamand Terry Lewis. A com- 
plete album, entitled Corporate World Love 
Machine, was already completed when 
they got involved in December 1989. The 
album was set to be released 14 Novem- 
ber 1989 and the first single was planned 
to beasongcalled ”9 Lives,” whichPrince 
first recorded for possible inclusion on 
Cat's debut album. The 10-song Corpo- 
rate World Love Machine also included 
“Data Bank,” “The Latest Fashion,” ”Don- 
ald Trump (Black Version),” “Shake!,“ 
“Love Machine,” “Corporate World,” and 
the unreleased “Murph Drag.” When 
Jam & Lewis got involved, Prince ceased 
production of the album. 

“Release It’ and “Love Machine” on 
Graffiti Bridge were collaborative efforts 
by Prince, Morris Day, and Levi Seacer 
Jr. “Shake!” was co-written by Prince and 
Morris, while “The Latest Fashion” was 
written by Prince. 


VANITY 6 

Vanity 6's self-titled album was re- 
leased in 1982. The songs were credited 
to one orall three members of the group, 
at times in collaboration with Dez Dick- 
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Cover sleeve photos by ERIC ADRIANS 


erson and Time members Jesse Johnson 
and Terry Lewis. However, at the AS- 
CAP copyright office, Prince as Jamie 
Starr is registered as the writer of seven 
of the eight tracks, with “If A Girl An- 
swers (Don’t Hang Up)” being written in 
collaboration with Terry Lewis,and “Bite 
The Beat” with Jesse Johnson. The al 
bum’s eighth track, “He's So Dull” was 
written by Dez Dickerson. 

The album production is credited to 
The Starr Company and Vanity 6. Even 
though The Time are listed as “players” 
on the album, it’s quite clear that Prince 
had a very firm hand in the making of the 
album, producing and playing most of 
the instruments. Dez Dickerson suppos- 
edly played drums and guitar on the al- 
bum. 

An outtake from the album was called 
“Vibrator,” ahilariousnumber which fea- 
tures Prince asa salesman ina shop where 
Vanity is buying, batteries for her vibra- 
tor. There also exists an instrumental ver- 
sion of “Wet Dream” and an extended 
funkier version of “Drive Me Wild.” It's 
very likely that Prince and Vanity, his 
girlfriend at the time, recorded a lot of 
songs at Prince's home studio. 

An entire album with Vanity 6 was 
recorded and scrapped in 1983. Songs 
intended for the album included “Hard- 
er Babe” and “Come On Now Children,” 
as well as the original version of “Sex 
Shooter.” 


REN WOODS 

Prince wrote “I Don’t Wanna Stop” for 
Ren Woods’ 1982 album Azz zz. Howev- 
er, the album was withdrawn shortly af 
ter release, and Prince's track was re- 
placed because of copyright problems. 


STEVIE NICKS 

Even though he isn’t mentioned any- 
where in the otherwise meticulously de- 
tailed credits, Prince appeared on Ste- 
vie's big hit “Stand Back” (on The Wild 
Heart, 1983), playing guitar and/or key- 
boards. ASCAP’s copyright office veri- 
fies that Prince somehow was involved 
in the writing of the songas he owns 25% 
of the copyrights. 


APOLLONIA 6 

Apollonia 6 was the shortlived con- 
tinuation of Vanity 6. The songs on their 
one and only record, Apollonia 6, 1984, 
are credited to Sheila E and members of 
Apollonia 6 and The Revolution. The 
truth is, of course, that Prince wrote all 
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the songs; 
they're all list- 
ed as Jamie Starr 
tunes by ASCAP. He 
is even credited for 
the Spanish lyrics of 
“In A Spanish Villa”! Much like the Van- 
ity 6 project, Prince's control over the 
album was very firm. Besides writing 
the songs, he played most (all?) instru- 
ments as well as produced the record. 


SHEILA E 

After collaborating with Sheila E on 
“Erotic City,” Prince encouraged Sheila 
to record an entire album, The Glamorous 
Life, 1984. At the time of the release, Shei- 
la emphatically denied that Prince ap- 
peared on the record, insisting that he 
was in Los Angeles while she was re- 
cording in Minneapolis. She is listed as 
the sole writer of mostof the songson the 
album. However, at the ASCAP copy- 
tight office, Jamie Starr, aka. Prince, is 
registered as the writer of allof the songs, 
barring “Noon Rendezvous” which was 
co-penned with Sheila E. Even though 
Sheila claimed thatPrince wasn’teven in 
the studio when the album was record- 
ed, Prince was responsible for most of 
the music, as well as the production, 
which is credited to Sheila E and The 
Starr Company on the album. 

The album’s centrepiece, “The Glamo- 
rous Life” was written about Apollonia, 
and was originally intended for the Apol- 
Joniaéalbum. Apollonia claims that Prin- 
ce felt the song was “too instrumental” 
to fit in with the other Apollonia 6 mate- 
rial. 

Prince's involvement on Sheila E's sec- 
ond album, Romance 1600, released in 
1985, was more limited. He co-wrote “A 
Love Bizarre” (as Prince), on which he 
played guitar and bass and sang backing 
vocals. He was also featured playing gui- 
tar and bass on “Toy Box,” and he sup- 
plied background vocals to “Yellow.” 

Even though the music and, not least, 
lyrics of Romance 1600 sound very Prin- 
ce-inspired, the ASCAP copyright office 


(for once) supports the 
authenticity of the album credits, Shei- 
la's songs are published by Sister Fate 
Music, while “A Love Bizarre’ is co-pub- 
lished by Sister Fate Music and Contro- 
versy Music. 

Prince isn’t mentioned in the credits of 
Sheila's third album, simply called Sheila 
E, 1987. Five of the songs are jointly pub- 
lished by Girlsongs, which Prince has 
used for songs written for several artists, 
and Sheila E's Sister Fate Music. This 
indicates thatPrince co-wrote these songs 
with Sheila. The five songs (“One Day 
(I'm Gonna Make You Mine),” “Koo 
Koo,” “Pride And The Passion,” “Boy's 
Club,” and “Love On A Blue Train”) are 
listed as solo compositions by Sheila on 
the album. 

None of Sheila E's single B-side songs 
feature any Prince involvment: “Too 
Sexy,” “Save The People,” “The World Is 
High,” “Paradise Gardens.” The Krash 
Groove soundtrack album song “Holly 
Rock” is also registered as a Sheila E com- 
position (despite the fact that Prince has 
often performed it). 

Sheila's fourth album, Sex Cymbal, re- 
leased in 1991, didn’t feature any Prince 
involvement at all. 


SHEENA EASTON 

Sheena Easton first came in contact 
with Prince when shewasdoing her 1984 
album A Private Heaven. Her engineer 
David Leonard was also working with 
Prince, and Sheena told him that she 
wanted to work with Prince. The next 
day Prince wrote “Sugar Walls” for her, 
crediting the song to Alexander Never- 
mind. 

Prince wrote “Eternity” (as Prince) for 
her album No Sound But A Heart, 1987. 
He then wrote two songs for her 1988 
album, The Lover In Me, “Cool Love” and 
“101.” Botharecredited to Joey Coco, but 
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the production is credited to Prince. 
Prince and Sheena have collaborated 
on a number of songs over the years. 
They have co-written “La, La, La, He, 
He, Hee” (B-sideof “Sign O' The Times”), 
“The Arms Of Orion” (on which she du- 
ets with Prince), and “Love 89” for Patti 
LaBelle’s Be Yourself album. Sheena also 
sings duet with Prince on “U Got The 
Look.” Another collaborative effort, 
Come Back 2 Me,” is still unreleased. 


ANDRE CYMONE 

André Cymone, Prince’s close friend 
and bass player for three years (mid-1978 
to mid-1981) in Prince's backing group, 
released asolo album entitled AC in 1985. 
Prince wrote “The Dance Electric” for the 
album. Prince and The Revolution re- 
corded the backing track. Their original 
version, with Prince's vocals, is circulat- 
ing on tape. 


THE BANGLES 

Prince originally wrote “Manic Mon- 
day” for Apolloniaé’s album in 1984. He 
then decided to replace it with “Happy 
Birthday, Mr. Christian” at last minute. 
Crediting “Manic Monday” to Christo- 
pher Tracy, he gave the song instead to 
The Bangles, who scored a huge inter- 
national hit with it. 

Prince's original version of “Manic 
Monday’ is performed as aduetbetween 
Prince and Apollonia. The recording is 
very close to The Bangles’ version, de- 
spite their claims that they drastically “te- 
arranged” the tune. 


THE FAMILY 

The Family was another short-lived 
project. They actually managed to play 
one concert (First Avenue, 25 August, 
1985) before things tumed sour. Accord- 
ing to the credits on the label, Prince's 
involvement on their 1985 album The 
Family is limited to writing one song, 


“Nothing Compares 2 U,” as well as tak- 
ing pictures for the inner sleeve. The 
songs are credited to group members 
Jermone Benton, Eric Leeds, Susannah 
Melvoin, and (Si) Paul Peterson. The 
opinion of ASCAP’s copyright office is 
different, however. Jamie Starr is given 
credit for all songs except “Nothing 
Compares 2 U,” which is listed as a 
Prince composition, and “River Run 
Dry,” which is written by Bobby Z as is 
listed on the album. 

The album lists David Zand The Fam- 
ily as producers and arrangers. The 
group's singer, Paul Peterson, has since 
revealed that the group was another of 
Prince's one-man projects. Much in the 
style of the first two Time albums, Peter- 
son was called in to sing over already 
completed tracks. 

Several of the songs on The Familyexist 
with Prince's lead vocals instead of Pe- 
terson’s. A live work-outon ”TheScreams 
Of Passion” by Prince and The Revolu- 
tion is also circulating. There also exists 
an unreleased instrumental (Madhouse- 
like) outtake from the album. 


MAZARATI 

Prince contributed one track, “100 
MPH,” to Mazarati’s self-titled Paisley 
Park album in 1986. Two other songs by 
Prince, “Jerk Out” and “Kiss,” were 
scheduled for inclusion on the album, 
but Prince chose to withhold both tunes 
forhis own use. With some arrangement 
changes, “Kiss” became his new single, 
while “Jerk Out” tumed upon TheTime’s 
Pandemonium album. Mazarati’s backing 
vocals were actually kept intact on both 
recordings. 


MADHOUSE 


One of several musical projects for 
Prince in 1986 was Madhouse, an instru- 
mental jazz-rock fusion group. The line- 
up of the group on the first album, 8 
(released early 1987}, was: Eric Leeds 
> (saxophones, flute), 





Prince (keyboards, drums), Levi Seacer 
Jr (bass), Dr Fink (some keyboards). De- 
spite Eric Leeds’ claims that Prince didn’t 
take part in the recording sessions, it is 
well known that he played a very active 
part, writing, producing and playing on 
the album. The ASCAP copyright office 
credits all songs on the first album to 
Madhouse as a collective unit. The sin- 
gle B-side “Six And °” was written solely 
by Eric Leeds. 

On Madhouse’s second 1987 album, 
16, Sheila E was added to the line-up. 
The album credits list John Lewis as 
drummer, and it's unknown whether he 
played on the album or not. The ASCAP 
copyright office lists three songs (’Ten,” 
“Eleven,” Fifteen”) on the second al- 
bum as being written by Prince, Eric 
Leeds, Levi Seacer Jr, and Sheila E. This 
quartet is also credited for the single B- 
sides “Ten And * and “Thirteen And ~.“ 
Four of the songs on the album were 
written by Madhouse as a collective unit, 
while “Sixteen” was penned by Prince in 
collaboration with Eric Leeds. 

In 1991, Eric Leeds released his first 
solo album, Times Squared. The majority 
of the album was recorded in 1989, and it 
was initially planned to be the third Mad- 
house album. It’s unclear why and when 
the project turned into an Eric Leeds al- 
bum. Three of the eleven songs on Times 
Squared are credited to the “Madhouse 
quartet,” Prince, Eric, Sheila, and Levi. 
Four songs were co-penned by Prince 
and Eric Leeds. “Cape Hom” and “The 
Dopamine Rush” are Prince com- 
positions, while one song was written by 
Ericon his own and one by Eric in collab- 
oration with Atlanta Bliss. 


JILL JONES 

Prince's involvement in Jill Jones’ self- 
titled debut album, released in 1987, was 
much larger than the audience was led to 
believe. He was credited as co-producer 
with Jill on three tracks and co-writer of 
four tracks. Truth of the matter was that 
Prince was in fact the sole writer of all of 
the songson the album. The songs which 
are listed as “co-written” in the album 
credits are copyrighted as Prince com- 
positions, while the rest are registered at 
ASCAP’s copyright office as being writ 
ten by Joey Coco, a new pseudonym 
Prince had invented. 

Several of the songs on the album are 
from Prince's back catalogue. “G-Spot” 
was recorded in 1983, intended for the 
Purple Rain soundtrack, while “All Day, 
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All Night” was first performed live on 7 
June, 1984, Excellentstudio recordings of 
the songs exist with Prince and The Rev- 
olution, both being very close to the final 
versions on ill Jones. "Mia Bocca” started 
life as an instrumental on the soundtrack 
to Under The Cherry Moon. A solo record- 
ing by Prince of “Baby, You're A Trip” 
also exists. 

The single B-side “Baby Cries (Ay Yah)” 
doesn’t feature any Prince involvement, 
but we've not been able to verify if/how 
Prince contributed to ”77 Bleeker St,” 
the other B-side song. 


KENNY ROGERS 

Prince wrote ”You’re My Love” as Joey 
Coco for Kenny Rogers’ album They Don’t 
Make Them Like They Used To, released 
1987. 


DEBORAH ALLEN 

Prince wrote “Telepathy,” the title track 
for Deborah Allen's 1987 album. Un- 
credited, he played most instruments on 
the track, while Joey Coco is listed as 
producer. 


TAJA SEVELLE 

The self-titled Paisley Park debut al- 
bum (1987) by Taja, whose real name is 
Nancy Richardson, featured two songs 
written by Prince, “Wouldn't You Love 
To Love Me?” and “If I Could Get Your 
Attention.” Even though Taja was credit- 
ed for the lyrics of the latter, the ASCAP 
copytight office has Prince as the sole 
author of the song, 

“Wouldn't You Love To Love Me?” 
dates back to 1979-80 (it was copyright 
ed by Prince in 1980). Two early demo 
versions with Prince exist from 1979 or 
1980. 


NONA HENDRYX 

Prince wrote “Baby Go-Go” as Joey 
Coco for Nona‘s Female Trouble album, 
released in 1987. This is the first time 
George Clinton and Mavis Staples ap- 
pear on record with Prince. A recording 
exists with Prince teaching the song to 
his band. 


CHAKA KHAN 

Chaka Khan's version of “I Feel For 
You” became a huge hit in 1984. She also 
covered Prince’s “Eternity,” written for 
Sheena Easton, on her 1988 album CK. 
The album also featured “Sticky Wick- 
ed,” written forher by Prince. Miles Dav- 
is guested on the track. 
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DALE 

Dale Bozzio, formerly of Missing 
Persons, released her Paisley Park 
album Riot In English in 1988. The 
album featured a Prince composition 
called “So Strong.” According to AS- 
CAP's copyright office, Prince owns 
75% of the song, while Dale in fact has 
259% of the copyrights. 


THREE O’CLOCK 

Prince offered no less than five songs 
to Three O'Clock for their 1988 Paisley 
Park album Vermillion: “Girl O My 
Dreams,” “We Can Funk,” “Can't Stop 
This Feeling I Got,” “Teacher Teacher,” 
and “Neon Telephone.” The group chose 
to record “Neon Telephone,” which they 
felt was best suited for their pop/rock 
style. 

Two of the songs were re-worked for 
Prince's own Graffiti Bridge album, while 
“Girl O My Dreams” ended up on T.C. 
Ellis’ 1991 Paisley Parkdebutalbum. Thus 
only “Teacher Teacher” remains unre- 
leased. 


MAVIS STAPLES 

Mavis Staples’ first album on Paisley 
Park, Time Waits For No One, released 
1989, contained Prince's most consider- 
able musical input to any record since 
the Jill Jones album. The album featured 
five songs written solely by Prince: “Jag- 
uar,” “Train,” “I Guess I'm Crazy,” 
“Come Home,” and “Interesting.” The 
title track wasa collaboration with Mavis. 

"Melody Cool,” Mavis’ track on the 
Graffiti Bridge album, was written by Prin- 
ce. 


PATTI LABELLE 

Prince contributed two songs for Patti 
LaBelle’s 1989 album Be Yourself: “Yo 
Mister” and “Love 89,” which was co- 
written with Sheena Easton. Both num- 
bers were recorded and produced by 
Prince. 


MADONNA 

Prince co-wrote “Love Song” with Ma- 
donna for her album Like A Prayer, 1989. 
He also plays most of the instruments on 
the track. 


KAHORU KOHIRUIMAKI 

Prince and Levi Seacer Jr wrote, re- 
corded and produced two tracks, “Mind 
Bells” and “Bliss” for Japanese star Ka- 
horu Kohiruimaki’s 1989 album Time The 
Motion. 





BROWN MARK 

Brown Mark (sometimes also known 
as Mark Brown or Brownmark), Prince's 
bass player from mid-1981 to September 
1986, released Good Feeling, his second 
album as a solo artist in 1989. Prince 
wrote “Shall We Dance” for the album 
and contributed backing vocals to “Bang 
Bang.” 


KID CREOLE 

Prince gave Kid Creole “The Sex Of It,” 
a song he performed at a one-off concert 
at Rupert's, 5 September, 1987. The song, 
with backing by Prince, Levi, Sheila E, 
Eric Leeds, and Atlanta Bliss, is featured 
on Kid's 1990 comeback album, Private 
Waters In The Great Divide. 


TEVIN CAMPBELL 

Prince wrote Tevin's track on Graffiti 
Bridge, “Round And Round,” which be- 
came a hit in the States. 


ELISA FIORILLO 

Elisa’s 1990 album Z Am featured no 
less than five songs with Prince song- 
writing credits; it was his largest contri- 
bution ever to a non-Paisley Park artist. 
The hit “On The Way Up” was written in 
collaboration with Elisa, Levi and David 
Z. “Playgirl,” “Love’sNo Fun,” and “Ooh 
This INeed” are all Prince compositions, 
while “I Am’ was written by Prince, Levi 
and David Z. 


MICA PARIS 

Prince wrote “If I Love U 2 Nite” for 
Mica Paris’ Contribution album, 1990. 
Prince’s recording of the song was re- 
worked for the album. 


T.C. ELLIS 


True Confessions, rapper T.C. Ellis’ re- 
cent debut album on Paisley Park, fea- 
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tured Prince's “Girl O' My Dreams” and 
"Miss Thang” (two versions}, as well asa 
rap version of “Bambi,” called “Bambi 
Rap)” 

Prince‘sown (differen) version of “Girl 
OY My Dreams” was written and record- 
ed in 1986 with The Revolution. 

“T.C.'s Rap” on Prince's US maxi-sin- 
gle New Power Generation, was written by 
T.C. and Prince. 


TONY MOSLEY 

Tony Mosley (one of The Game Boyz) 
performs “Brother With A Purpose” on 
Prince's US maxi-single New Power Gen- 
eration. The song was written by Prince 
together with Tony. 


PAULA ABDUL 

Paula Abdul's most recentalbum, Spel 
bound (1991), featured a composition by 
Prince, “U.” The song is credited to Pais- 
ley Park, but according to Paula Prince 
wrote the song. 


MARTIKA 

Prince wrote or co-wrote four songs 
on Martika's second album, Martika’s 
Kitchen. Besides Elisa Fiorillo’s I Am, it 
was his largest contribution to a non- 
Paisley Park artist. The title track was 
written by Prince on his own, while both 
“Love... Thy Will Be Done” and “Don’t 
Say U Love Me” are Prince/Martika 
compositions. “Spirit” was written by 
Prince and Levi Seacer Jr in collabora- 
tion with Martika and Frankie Blue. 
Prince used his own name for the song 
writing credits, but the production and 
arrangement of the songs were credited 
to Paisley Park. 


UNRELEASED COLLABORA- 
TIONS 

Other collaborative efforts and songs 
have not yet been released, including an 
entire album recorded with Ingrid 
Chavez, tracks with rapper Robin Pow- 
er, as well as further tracks for Patti La- 
Belle and Jill Jones (on which Candy 
Dulfer played sax in 1989). He also re 
corded four tracks in late 1988 for Cat's 
proposed album. 

Likewise, Prince’s work with Miles 
Davis, Joni Mitchell (“Emotional Pump”), 
Bonnie Raitt, and Robert Palmer has not 
yet seen the light of day. 


MAGNUS NILSSON and SAM SANDBERG 


Details also supplied by 
LARS ©. EINARSSON and PER NILSEN 
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A COMPLETE LIST OF PRINCE 
COMPOSITIONS FOR OTHER 
ARTISTS 


As Prince 
A Love Bizarre (with Sheila E) 
Sheila E Romance 1600, 1985 
AllDay, All Night 
Jill Jones: jil! Jones, 1987 
Andorra (with Eric Leeds, Levi Seacer Jr, 
Sheila E) 
EricLeeds: Times Squared, 1991 
Bambi (Rap) 
T.C. Ellis: True Confessions, 1991 
Bliss (with Levi Seacer Jr) 
Kahoru Kohiruimaki: Time The Motion, 
1989 TDK 
Boy's Club (with Sheila E) 
Sheila E: Sheila E, 1987 
Brother With A Purpose (with Tony Mosley) 
Prince: Maxi-single B-side, 1990, per- 
formed by Tony Mosley. 
Cape Hom 
EricLeeds: Times Squared, 1991 
Come Home 
Mavis Staples: Time Waits For No One, 1989 
Cool (with Dez Dickerson) 
The Time: The Time, 1981 
The Dance Electric 
André Cymone: AC, 1985 CBS 
Don’t Say U Love Me (with Martika) 
Martika: Martike’s Kitchen, 1991 Columbia 
The Dopamine Rush 
EricLeeds: Times Squared, 1991 
Easy Does It (with Eric Leeds) 
Eric Leeds: Times Squared, 1991 
Eight (Madhouse) 
Madhouse: 8, 1987 
Eleven (with EricLeeds, Levi Seacer Jr, She 
la E) 
Madhouse: 16, 1987 
Etemity 
Sheena Easton: No Sound But A Heart, 1987 
EMI 
Fifteen (with Eric Leeds, Levi Seacer Jr, She} 
la E) 
Madhouse: 16, 1987 
Five (Madhouse) 
Madhouse: 8, 1987 
For Love 
Jill Jones: jil! Jones, 1987 
Four (Madhouse) 
Madhouse: 8, 1987 
Fourteen (Madhouse) 
Madhouse: 16, 1987 
G-Spot 
Jill Jones: jil! Jones, 1987 
Get It Up 
The Time: The Time, 1981 
Girl 
The Time: The Time, 1981 
Girl 0’ My Dreams 
T.C. Ellis: True Confessions, 1991 
1 Am (with David Z, Levi Seacer Jr) 
Elisa Fiorillo: 1 Am, 1990 Chrysalis 
I Don’t Wanna Stop 
Ren Woods. Azz Izz, 1982 Elektra 
1 Guess I'm Crazy 
Mavis Staples: Time Waits For No One, 1989 
If I Could Get Your Attention 
Taja Sevelle: Taja Sevelle, 1987 





If I Love U 2 Nite 

Mica Paris: Contribution, 1991 Island 
Interesting 

Mavis Staples: Time Waits For No One, 1989 
Jaguar 

Mavis Staples: Time Waits For No One, 1989 
Koo Koo (with Sheila E) 

Sheila E: Sheila E, 1987 
The Latest Fashion 

Prince: Graffiti Bridge, 1990, performed by 

The Time with Prince 
Little Rock (with Eric Leeds) 

Eric Leeds: Times Squared, 1991 
Love $9 (with Sheena Easton) 

Patti LaBelle: Be Yourself, 1989 MCA 
Love Machine (with Mortis Day, Levi Seacer 
J) 

Prince: Graffiti Bridge, 1990, performed by 

The Time, co-lead voice by Elisa Fiorillo. 
Love On A Blue Train (with Sheila E) 

Sheila E: Sheila E, 1987 
Love Song (with Madonna) 

Madonna: Like A Prayer, 1989 Sire 
Love's No Fun 

Elisa Fiorillo: I Am, 1990 Chrysalis 
Love... Thy Will Be Done (with Martika) 

Martika: Mertike’s Kitchen, 1991 Columbia 
Martika’s Kitchen 

Martika: Martike’s Kitchen, 1991 Columbia 
Melody Cool 

Prince: Graffiti Bridge, 1990, lead voice by 

Mavis Staples. 

Mia Bocca 

Jill Jones: fill Jones, 1987 
Mind Bells (with Levi Seacer Jr) 

KahoruKohiruimali: Time The Motion, 

1989 TDK 
Miss Thang, 

T.C. Ellis: True Confessions, 1991 
Night Owl (with Eric Leeds, Levi Seacer Jr, 
Sheila E) 

Eric Leeds: Times Squared, 1991 
Nine (Madhouse) 

Madhouse: 16, 1987 
Nothing Compares 2 U 

The Family: The Family, 1985 
Oh, Baby 

The Time: The Time, 1981 
Once Upon A Time (with EricLeeds) 

Eric Leeds: Times Squared, 1991 
One(Madhouse) 

Madhouse: 8, 1987 
One Day (I’m Gonna Make You Mine) (with 
Sheila E) 

Sheila E: Sheila E, 1987 
100 MPH 

Mazarati: Mazarati, 1986 
On The Way Up (with David Z, Levi Seacer 
Jz, Elisa Fiorillo) 

Elisa Fiorillo: I Am, 1990 Chrysalis 
Ooh This I Need 

Elisa Fiorillo: I Am, 1990 Chrysalis 
Ovemight, Every Night (with Eric Leeds, 
Levi Seacer Jr, Sheila E) 

Eric Leeds: Times Squared, 1991 
Playgirl 

Elisa Fiorillo: I Am, 1990 Chrysalis 
Pride And The Passion (with Sheila E) 

Sheila E: Sheila E, 1987 
Release It (with Morris Day, Levi Seacer Jr) 

Prince: Graffiti Bridge, 1990, performed by 

The Time. 
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Round And Round 
Prince: Graffiti Bridge, 1990, lead voice by 
Tevin Campbell 

Seven (Madhouse) 

Madhouse: 8, 1987 

The Sex Of It 
Kid Creole And The Coconuts: Primate 
Waters In The Great Divide, 1990 CBS 

Shaket (with Morris Day) 

Prince: Graffiti Bridge, 1990, performed by 
The Time 

Shall We Dance 
Brownmark: Good Feeling, 1989 Motown 

Six (Madhouse) 

Madhouse: 8, 1987 

Sixteen (with EricLeeds) 
Madhouse: 16, 1987 

So Strong (with Dale Bozzio) 
Dale: Riot In English, 1988 

Spirit (with Levi SeacerJr, Martika, Frankie 

Blue) 

Martika: Martika’s Kitchen, 1991 Columbia 

Stand Back (with Stevie Nicks) 

Stevie Nicks: The Wild Heart, 1983 Modern 

The Stick 
The Time: The Time, 1981 

Sticky Wicked 
Chaka Khan: CK, 1988 Warner Bros 

T.C’s Rap (with T.C. Ellis) 

Prince: Maxi-single B-side, 1990, per- 
formed by T.C. Ellis 

Ten (with Eric Leeds, Levi Seacer Jr, Sheila E) 
Madhouse: 16, 1987 

Ten And ` (with Eric Leeds, Levi Seacer Jr, 

Sheila E) 

Madhouse: Single B-side, 1987 
Thirteen (Madhouse) 
Madhouse: 16, 1987 
Thirteen And ~ (with Eric Leeds, Levi Seacer 
Jt Sheila E) 
Madhouse: Single B-side, 1988 
Three (Madhouse) 
Madhouse: 8, 1987 

Time Waits For No One (with Mavis Staples) 
Mavis Staples: Time Waits For No One, 1989 

Times Squared (with Eric Leeds) 

Eric Leeds: Times Square, 1991 

Train 
Mavis Staples: Time Waits For No One, 1989 

Twelve (Madhouse) 

Madhouse: 16, 1987 

Two (Madhouse) 
Madhouse: 8, 1987 

U (Paisley Park) 

Paula Abdul: Spellbound, 1991 Virgin 

Wouldn't You Love To Love Me? 

Taja Sevelle: Taja Sevelle, 1987 

Yo Mister 

Patti LaBelle: Be Yourself, 1989 MCA 


As Jamie Starr 
A Million Miles (I Love You) 
Apollonia 6: Apollonia 6, 1984 
The Belle Of St. Mark 
Sheila E: The Glamorous Life, 1984 


The Bird (with Morris Day) 
The Time: Ise Cream Castle, 1984 


Bite The Beat (with Jesse Johnson) 
Vanity 6: Vanity 6, 1982 


Blue Limousine 
Apollonia 6: Apollonia 6, 1984 


UPTOWN #1 


Chili Sauce 

The Time: Ice Cream Castle, 1984 
Chocolate 

The Time: Pandemonium, 1990 
Cooking Class 

The Time: Pandemonium, 1990 
Data Bank 

The Time: Pandemonium, 1990 
Desire 

The Family: The Family, 1985 
Donald Trump (Black Version) 

The Time: Pandemonium, 1990 
Dreamland 

The Time: Pandemonium, 1990 
Drive Me Wild 

Vanity 6: Vanity 6, 1982 
Gigolos Get Lonely Too 

The Time: What Time Is It?, 1982 
The Glamorous Life 

Sheila E: The Glamorous Life, 1984 
Grace 

The Time: Single B-side, 1982 
Happy Birthday, Mr. Christian 

‘Apollonia 6: Apollonia 6, 1984 
High Fashion 

The Family: The Family, 1985 
I Don’t Wanna Leave You 

The Time: What Time Is It?, 1982 
Tee Cream Castles (with Morris Day) 

The Time: Ice Cream Castle, 1984 
If A Girl Answers (Don't Hang Up) (with 
Terry Lewis) 

Vanity 6: Vanity 6, 1982 
If The Kid Can’t Make You Come 

The Time: Ice Cream Castle, 1984 
In A Spanish Villa 

Apollonia 6: Apollonia 6, 1984 
Jerk Out 

The Time: Pandemonium, 1990 
Jungle Love (with Mortis Day) 

The Time: Ice Cream Castle, 1984 
Make-Up 

Vanity 6: Vanity 6, 1982 
Mutiny 
The Family: The Family, 1985 
My Drawers 

The Time: Ice Cream Castle, 1984 
My Summertime Thang 

The Time: Pandemonium, 1990 
Nasty Girl 

Vanity 6: Vanity 6, 1982 
Next Time Wipe The Lipstick Off Your Col- 
lar 

Sheila E: The Glamorous Life, 1984 
Noon Rendezvous (with Sheila E) 

Sheila E: The Glamorous Life, 1984 
Olivers House 

Sheila E: The Glamorous Life, 1984 
Onedayi' esomebo 

The Time: What Time Is It?, 1982 
Ooo She She Wa Wa 

Apollonia 6: Apollonia 6, 1984 
Pandemonium (withJesseJohnson, Jimmy 
Jam, Terry Lewis) 

The Time: Pandemonium, 1990 
Pretty Little Women 

The Time: Pandemonium, 1990 
The Screams Of Passion 

The Family: The Family, 1985 
777-9311 

The Time: What Time Is It?, 1982 


Sex Shooter 
Apollonia 6: Apollonia 6, 1984 


Sexy Socialites 
The Time: Pandemonium, 1990 
Shortberry Strawcake 
Sheila E: The Glamorous Life, 1984 


Some Kind Of Lover 
Apollonia 6: Apollonia 6, 1984 


Susannah’s Pajamas 

The Family: The Family, 1985 
3x2=6 

Vanity 6: Vanity 6, 1982 
Tricky (with Morris Day) 

The Time: Single B-side, 1984 


The Walk 
The Time: What Time Is 1t?, 1982 


Wet Dream 
Vanity 6: Vanity 6, 1982 

Wild And Loose (with Dez Dickerson) 
The Time: What Time Is 1?, 1982 


Yes 
The Family: The Family, 1985 


Yount 
The Time: Pandemonium, 1990 


As Joey Coco 


Baby Go-Go 

Nona Hendryx: Female Trouble, 1987 EMI 
Baby, You're A Trip 

Jill Jones: fill Jones, 1987 


Cool Love 

Sheena Easton: The Lover In Me, 1988 MCA. 
My Man 

Jill Jones: fill Jones, 1987 


Neon Telephone 
Three O'Clock: Vermillion, 1988 
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Sheena Easton: The Lover In Me, 1988 MCA 


77 Bleeker St. 
Jill Jones: Single B-side, 1987 
(Most likely not a Prince composition, but 
we've not been able to verify Prince's 
involvement.) 


Telepathy 
Deborah Allen: Telepathy, 1987 RCA 
Violet Blue 
Jill Jones: Jil! Jones, 1987 


You're My Love 
Kenny Rogers: They Don’t Make Them Like 
They Used To, 1987 RCA 


As Christopher Tracy 


Manic Monday 
The Bangles: Different Light, 1986 CBS 


As Alexander Nevermind 


Sugar Walls 
Sheena Easton: A Private Heaven, 1984 EMI 


In addition to the songs listed here, Prince is 
credited as co-writer of “Just Another Suck- 
er” from the 94 East album Minneapolis Gen- 
ius, released 1985 on Hot Pink Records. We 
didn’t include the song here as the record 
was released without Prince’s consent 

All releases on Warner Bros Records (The 
Starr Company) 1981-1984 and Paisley Park 
Records 1985-1991, unless otherwise noted 
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